























































































































































































































































































































































































































































































































































































































Part Three: Theoretical Developments Chapter Six

proposed the prospect and possibilities of considering choreographic revisionism as practices
compatible with the applications of transmodern theories in dance. The partial resolution of
the exhaustion of postmodernism can provide new pathways to realise a tangible reality as the
prospect of revisionism in dance is realigned to this new theoretical positioning. These
theoretical perspectives provided the scope for investigating the field further. However, as
Chapter Two concluded, none of the examples raised in the historical overview and recent
applications of transmodernism dealt with the notion of revisionism. Indeed, the prospect of
considering the application of some of the transferable characteristics of the current
frameworks of transmodernism highlighted the viability of exploring pathways to consider
the complex nature of revisionist practices in dance. Transmodernism’s overarching features
included the notions of pluralistic possibilities through the recognition of ‘otherness’ as
diversity and the elimination of monopolies and hierarchy. Moreover, the connecting strategy
of weaving and twisting shards of sources together with the potential possibilities of viewing
remnants of postmodernism against new emergences of modernism further characterised the

theoretical dimensions of this new theory.

The theoretical frameworks of dance and revisionist choreographic histories seem to
be closer to the transmodern theoretical offering. Giannandrea Poesio’s distinction model of
revising critical components of the performance traditions of a historical artefact becomes
central to the emerging discourse (Poesio in Lansdale, 2008). However, the progression into
the analyses of the interstitial components of these historical revisions warrants a closer look
at the minuscule points that4 connect within and across the narrative layers. The intricate
weaving of shards of sources appears to accumulate through treatment of the choreographic
idiom. Within the context of the subsequent revisions of Les Noces, the heritage of the

unrelated Russian folk stories, the austerity of Nijinska’s ballet and the choreographic idiom
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and the rhythmic textures of Stravinsky’s compositional arrangements transition into a web of

connections surrounding the iconic status of the 1923 ballet.

The histories of the choreographic revisions of Les Noces represent a multilayered
diversity of unrelated choreographic idioms set against their connections to the performance
histories of these revisions. At the intersections of revisionist practices, transmodernism in
dance may imply border-crossing and globality together with the recognition of alterity from
past dance practices, histories and artefacts. Both Noces (Preljocaj 1989) and Les Noces
(Bigonzetti 2002) depict revisions of the iconic ballet, and offer labyrinthine connections of
multidimensionality including border-crossing and alterity within the choreographic
narratives. Noces and Les Noces present deposits of several layers of choreographic traces.
The two revisions reflect the heritage of the 1923 ballet, largely through the austerity of the
development and treatment of the narratives. The overlaps between the theatricalised
narratives typified by the introduction of the female and male dancers and the separation of
genders in the first two scenes of both productions suggest the weight of the performance
traditions of Bronislava Nijinska’s Les Noces. These connections offer insights of globality as
alterity from past dance histories, where Russian traditions overlap into these French and

Italian choreographic concerns.

The significant use of the musical score acts as a further connection with the
performance histories of the ballet. Both productions revel in the weight, ordering and
treatment of Igor Stravinsky’s score, and their connections to the historic organisation of the
four musical parts offer a definitive grounding to the heritage of past practices. Nonetheless,
both choreographic works make use of periods of silence to further augment the emergent

narratives, like shards of interjecting episodes that may be comparable to Chico Buarque’s
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texts'. In Noces, transmodern connections occur across the opening and concluding
choreographic mise-en-scénes, where the woman in red is led to the centre of the stage at the
start by a female companion and in the final moments is led off stage by her male
counterpart. Similarly, in Les Noces the opening series of rocking in silence, the identification
of the two couples and the final rocking of the kneelers on the table offer metaphoric shards
that present a non-linear approach to the narratives.

Whilst the adherence to the introductions of both genders in the first parts of the
productions is weighted to the heritage of the ballet and the musical score, it is the intensity
of the fluidity of choreographic episodes within both works that offers the transmodern
connections with non-linearity. As the analysis of both works in Chapter Five suggests, the
organisation of the dramatic, choreographic and musical narratives are composite
constructions which allow the spectator to consider the overlapping features of modern and
postmodern traits as well as the objectification of props and bodies across the two
performances. This is evidenced through the interweaving of complex movement phrases,
and the use of the props and the body as structural and thematic tools.

Multidimcn‘sionality affects both productions through the connecting and
accumulating references to modern and postmodem practices. As outlined in Chapter Two,
the extrapolation of Szaniawski’s theory of transmodernism here infers a hybridity of
modemnist and postmodernist dimensions. In Noces, the five females’ choreographic section
illustrates a composite layering of traditionally modern dance vocabulary as well as
individual moments of a postmodern weight of established heritage. As the woman in the red

dress shifts both arms to her torso and flicks her arms and dabs them successively, the

! Here references are made to the author’s own readings of Benjamin (1995) and Budapest
(2003).
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unfolding and shifting gesture signifies an overarching organisation of the arms typified in
performance traditions of Swan Lake (Petipa and Ivanov 1895)°.

Choreographic thematics that are typical of modernist compositional structures
emerge from the analysis of Bigonzetti’s Les Noces. The choreographic use of the kneelers,
used by both the female and male dancers in the first two musical scenes of Les Noces,
highlights a thematic variation of the first phrase as the male dancers perform a variation on a
combination of the phrases performed by the female dancers. Les Noces alters the weight of
existing texts through the extended duet for the bride and groom as well as the red ribbon
couple. The bride and groom’s duet in the fourth musical scene suggests insights into the
nineteenth-century canonisation of the pas de deux; the codified entrée visible in most pas de
deux is constructed on the heritage of the nineteenth-century canon, developing in clear,
distinct choreographic sections. Moreover, the choreographic idioms and vernacular suggest a
multidimensional condition of alterity brought about through traces of the migrated and
juxtaposed practices. Les Noces (2002) references the displacement of Glen Tetley’s legacies,
the layering of postmodern concerns linked with Forsythe’s early theatricality of the dancing
body and Ek’s heritage of revising historical texts. Similarly, Noces demonstrates traces of
other dance histories in Preljocaj’s choreographic oeuvre, including those of Cunningham’s
legacies and expressivity from Waehner’s heritage. Furthermore, the layering of Bagouet’s
postmodern values is also present in the engagement with established texts as well as the
treatment of the bodies and dolls as props.

The objectification of bodies as props and the sense of otherness achieved through the
choreographic treatment of the props posits other layers of multidimensionality and alterity.
Preljocaj’s theatrical manipulation of the five dolls dressed in white enriches the theatricality

and enhances the subject matter of the ballet. The tossing of the dolls and the female dancers

?This is also illustrated in Chapter Five with a still image from the 1991 film of Noces.
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articulates the musical composition, marking the spatio-temporal experiences with quick,
punching actions, and suggests the objectification of the dancing body. In Noces, this

. choreographic treatment re-kindles the subject matter alongside the meta-narratives
embedded in the choreographic score and performance, returning to the postmodern weight
of the heritage of the ballet’s sombre and sinister approach to the wedding. In Bigonzetti’s
Les Noces, the repetition of angularity of the actions and the introductory noises, created
through the rocking of the kneelers (inginocchiatoi), accumulates collectively as a menacing
omen of what lies ahead of the couple and revisits the connections with Italian and Christian
cultures. The employment of such props in Les Noces reconsiders the heritage of the ballet,
the Italian cultural context and the postmodern weight of the steel structure as an integral
narrative tool.

In the same vein as Lewis’s analyses of the Santiago Nazarian texts that were outlined
in Chapter Two, multiple connectivity across a series of works by an author offers additional
transmodern accumulations. Other moments in Noces outline transmodern features of
multiple connectivities across the body of work created by Preljocaj. One example discussed
in Chapter Five is the choreographic structure of the male circular sequence located at the
start of the second part of Stravinsky’s cantata. This combination of phrases is composed of a
series of steps: a jump off both legs, parallel with feet extended, is typically marked by arms
held in parallel with flexion at elbows and dropped wrists; on alighting, extended arms travel
through sagittal to diagonally back low in an anticlockwise direction. This choreographic
vernacular can be traced in earlier works such as Larmes Blanches (1985) and later works
such as Roméo et Juliette (1990) and Le Songe de Médée (2004). Similarly, the choreographic
signature of foot flexion in Bigonzetti’s Les Noces and other works appears as an
accumulating effect and a postmodern weighting of existing choreographic texts in the two

couples’ duets. In the red ribbon couple’s duet in the third choreographic scene, the second
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series of lifts is characterised by the use of flexed feet around the male’s neck. This can be
connected to other works such as Pression (1994), Symphonic Dances (1994) and In Vento
(2007). In another example, the groom lifts the bride in two accumulating successive lifts
and, in a third lift, the bride’s feet are flexed. Essentially, the ‘foot section’ significantly
suggests the recurring habits within Bigonzetti’s practices, particularly those visible in
Oltremare (2007) and Caravaggio (2008), which are explored in further detail in Chapter

Four.

Both Noces and Les Noces offer ways to explore the conceptualisation of
transmodernism in dance as a multilevel theory. The examples from both choreographic
revisions of Les Noces (1923) offer ways through which to characterise transmodernism in
dance. These examples suggest transmodernism in dance as a complex form that crosses the
boundaries of dance histories and practices and reconvenes through the intricate and
multifarious intersections and diversities of planes within choreographic writing and
performance making. The premise of a transmodern framework for dance offered here in this
thesis is concerned to recognise a complex scaffolding of transferred traces of dance histories,
emancipated through constructions of globality and alterity, as well as multidimensionality
and non-linearity through the presence of both modern and postmodern dance genres. The
model proposed here outlines intricate and non-linear (re)organisations of migratéd practices,
and a renewed sense of alterity within globality and border-crossing through the exchanges of
choreographic histories within the emerging practices.

In the light of the intricacies of the emerging influences within the work of Preljocaj
and Bigonzetti, the thrust of the model offered in this study adopts non-linear trajectories and
intersections of points, such as the mutual presence of dance modernism and postmodernism
from different historiographic and geographic points. Like its cinematic and literary

counterparts, transmodern dance practices foster a “modern loop” that does not neglect its
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postmodem past. Transmodern dance practices thus arise as a result of a creative response to
the plethora of values from migrated practices that have found their way into fluid,
multifaceted and — to borrow from Rodriguez Magda’s metaphor — scaffolded dance cultures.
Thus, the preoccupation with understanding these revisions of existing performance
histories results in the advancement of a theoretical framework of these histories. These
revisionist performances assist in addressing the matter of the ‘elusive’ traits and they revisit
the reconsideration of the nature of revisionism. In doing so, the process casts further afield
across other disciplines to recruit this new theoretical framework and pursues a more in-depth
understanding of choreographic revisionism. The robustness of this theoretical application
can be tested across a secondary field of study within this thesis. As a further offering on the
construction of transmodernism in dance, the following section of this final chapter evaluates
the body of work by Angelin Preljocaj and Mauro Bigonzetti as recent transmodern dance
practices. In doing so, this model of analysing dance suggests differences between
postmodern hybridity, where the work of art offers a melting point of references and the
contrasting disposition of the distinct traces in transmodern dance. In defining
transmodernism in dance, these creative connections proliferate beyond the discourses of

hybridity.>

6.2 Recent (transmodern) dance histories: Angelin Preljocaj and Mauro Bigonzetti

The analyses of the performance histories outlined in Chapters Three and Four allow for

consideration of two exponents of transmodern dance practices — notably, the choreographic

* The effect of cultural hybridity has recently been investigated in other contexts of dance and
performance studies. In her recent doctoral thesis, Royona Mitra (2011) draws upon the post-
colonial theories of Homi K. Bhabha, notably his seminal concept of the “third space”, as a
theoretical underpinning for analysis and documentation of recent choreographic works by
Akram Khan (b.1974), London-born and of Bangladeshi heritage. Her thesis explores this
framework of hybridity as “an interstitial and fertile space of aesthetic and critical
enunciation” (Mitra, 2011, p.1). Her enquiry moves beyond the metaphoric space of diasporic
identity formation offered by Bhabha; she extends the concept from its literary origins to a
performative realm and argues that Khan’s performance is of the third space.
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practices of Angelin Preljocaj and Mauro Bigonzetti. Within the reconfiguration of distinct
choreographic features, these recent dance histories outline multifaceted exchanges through
border-crossing and collisions of national and cultural identities, as well as explorations of
the shifting dimensions of alterity. In the light of established theories,* transmodern dance
practices foster a “modern loop” that does not neglect its postmodern past but demonstrates
an avoidance of centrality, cultivated through the presence of traces across both modernist
and postmodern histories. The choreographic “present-ness” (Jenkins, 2009, p.18) of these
traces draws a parallel between the characteristics of their work and practices and the
theoretical constructs of this thesis, significantly through the methods and media of the
resourced histories taken from live and recorded performances at the many research
locations.

Border-crossing dialogues and exchanges in post-war France and Italy provide a
foundation for the transmodern dance practices that emerged in the 1980s, including the
practices of Preljocaj and Bigonzetti. The ‘rapid expansion in dance’ through the importation
of German expressionist dance and American modern and postmodern dance was furthered
through the establishment of an American Centre in Paris in the 1960s (Gore in Grau and
Jordan, 2000, p.29). This artistic space provided French artists with a platform for the ‘latest’
trends in contemporary American arts between the mid 1950s and the 1970s. The presence of
companies led by Alvin Ailey (1931-1989), Martha Graham (1894-1991), Paul Taylor
(b.1930) and Merce Cunningham (1919-2009) heralded a collision of a diversity of existing
paradigms that radically altered the French dance scene. Moreover, the presence of Wigman-
and Leeder-trained dancers and teachers in Paris offered a diversity of exchanges in dance
histories. Similarly, the artistic migration of post-Balanchine traditions in the Italian dance

scene was largely instigated by the importation of American modern ballet in the 1950s

*Here I refer to the models provided by Szaniawski (2004) and Lewis (2011).
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through the International Ballet Festival at Nervi and the Festival of Two Worlds. This
multifaceted dimension of artistic migration provided a foundation for the complex and
shifting forms of alterity between the displacement of the migrating traces of global dance
histories and the emergence of the recent dance histories of those ‘second generation’
choreographic practices.

The interweaving reorganisation of the choreographic traditions is seen through
Preljocaj’s engagement with the principal characteristics of the choreographic legacies of
Karin Waehner (1926-1999), Merce Cunningham (1929-2009) and Dominique Bagouet
(1952-1991). In transmodern terms, these features provide initial manifestations of dialogues
and exchanges across the traces of histories in Preljocaj’s performance-making practices. In
Empty Moves (Parts I & 11) (2007), the distinctly emotive use of the breath as a mechanism
for driving the movement, together with the linear and angular trajectories of the
Cunningham techniques, is superimposed with a kaleidoscopic treatment of “texts” that
reflect the postmodern condition of intertextual practices. Here, each characteristic present in
the performance retains its identity whilst colliding with other performance histories. The
choreography of Empty Moves is performed alongside a recording of John Cage’s
performance of Empty Words (1977).% Extracts from Cage’s two-hour performance suggest
the invisibilised traces of mediatised and textual presences within the progression of the
pcrformaﬁce of Empty Moves. The condition of transmodernism in works such as Empty
Moves suggests the manifestation of a fabricated and complex network of performance and
choreographic histories, the layering of narratives and the treatment of historical
performances, aural traditions and texts. Other postmodern trends, such as the reference to

existing texts and the co-existence of different performances, are visible across several works

* Cage’s infamous recital of the quasi-nonsensical reading of journal writings by Henry David
Thoreau (1817-1862) included the Milanese audience’s feisty reaction at Teatro Lirico in
Milan on 2 December 1977.
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by Preljocaj. In this way, the quotations from the literary work of Joseph Conrad (1857-
1924) and the Dadaist heritage of Marcel Duchamp (1887-1968) in Paysage Apres la
Bataille (1997), as well as the most recent collaborations with Subodh Gupta in Suivront
mille ans de calme (2010), explore a plethora of references fabricated into the topographies of
the performances of these Preljocaj works. Thus, the references to the post-Apocalyptic
Monolyths from Stanley Kubrick’s 2001: A Space Odyssey (1969) characterise some of the

referential texts that cross boundaries from film into dance.

Another dimension is the multifaceted treatment of narratives and musical scores,
together with the collision of forms within the choreographic work created by Preljocaj.
Annonciation (1995/restaged2003), and the work commissioned by the Paris Opéra Ballet,
MC 14/22: Ceci est mon corps (2002), constructed on pre-existing myth and motifs from
religious and ancient traditions, provide an opportunity to interrogate the multifaceted
dimensions in Preljocaj’s treatment of the narratives and mise-en-scéne. Both choreographic
works suggest the blurring of boundaries between gender and gender relations. Preljocaj’s
interpretations revise the heritage of the narratives, reconfigure the relations between the
characters and construct a sense of otherness. Similarly, the Balkan/Eastern Bloc
interpretation of Roméo et Juliette (1990) reconfigures the Shakespearian narrative, viewing
it through the traditional text layered with references to the conceptual narrative of two local
groups that clash on territorial perspectives, and of integration in society through references
to militia and the marginalisation of the homeless. Preljocaj’s ballet outlines the complex
reality of the human condition post-1989 and the insfability of the Balkan region in the 1990s.
Within the context of both Lyon Opéra Ballet and Ballet Preljocaj, Roméo et Juliette presents
a transmodern vision of “otherness™ that echoes the cultural and political concerns of

Preljocaj within his adoptive country.
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The revisions of the Ballets Russes (1909-1929) repertoire also provide scope for
suggesting transmodernism in dance. The references to the Parisian tradition of the Féte a
Neu Neu in Preljocaj’s Parade (1993) suggest cultural importation and a dimension of
‘otherness’ within the complexity of the heritage of the ballet. Similarly, the explicit desires
in the dreams of three young girls in Le Spectre de la Rose (1993) and the sexual explicitness
in Le Sacre du Printemps (2001) reflect a series of alternative dimensions to the heritage of
the ballets and the new vocabularies that are brought into the reconfiguration of the ballets.
The ‘sacrifice’ in the 1913 ballet is represented as a contemporary social rape, where both
genders collude as accomplices and victims of the predatory behaviour. In transmodern
terms, Preljocaj’s Les Sacre du Printemps provides another network of connections and
forms of alterity. The work balances the linearity of Cunningham-based vocabularies, the
emotive concerns of Waehner’s corporeal shapes and a postmodem revision of Vaslav
Nijinsky’s seminal ballet against a sexually-charged rite. The performance is shadowed by
the postmodern concerns of the rethinking of the 1913 ballet through an accumulating set of
choreographic narratives: the introduction to the two genders, the sexual attraction and the
identification of the victim. As with his theatrical endeavours with the benches in Les Noces,
Le Sacre du Printemps (2001) further consolidates Preljocaj’s interest in the potential of the
theatricalisation of the props as an intrinsic part of the choreographic work. The
choreographic form is rendered through the shifting landscapes, primarily led by the
engagement with the six blocks. The dancers shift the six blocks, reconfiguring the theatrical
space and altering the distinction between the performative organisation and the visualised
treatment of Stravinsky’s score. The structured choreographic treatment of the theatrical
landscape is asserted as the dance progresses through the six formations, and the organisation
of the six blocks is shifted across imaginary landscapes that outline a narrativity surrounding

the dance of the ‘chosen one’.
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Similarly, MC14/22 (2001) furthers the co-existence of the postmodern narratives and
structural choreographic compositions within the work. The choreographic tableaux and the
use of the eight tables suggest a series of frames that denote the various relationships between
the men. The structured organisation of the eight tables allows for the multidimensionality of
the choreographic tableaux, working across, beneath and through the tables as well as
framing the corporeal treatment and the impact of the theatrical dimensions of the work. In
MC14/22, the second male solo is significantly informed through corporeal concerns of
postmodernity. The dancer embodies and explores the biblical subject matter “This is my
body”. As each body part becomes strapped with packing tape and progressively impaired by
the constrictions of each successive taping, the theatrical dimension of the body is altered and
progressively restricted through each repetition of the same phrase. Moreover, as the
choreographic tensions climax towards the end of the performance, the triangular structure
allows the male dancers to walk up it and jump off the apex, replicating the corporeal
dissonance and structural choreographic layering within Preljocaj’s performance-making
trends. In Le Songe de Médée, the complex use of the bucket presents a multilayered
approach within the progression of both modernist and postmodernist narratives. The
pedestrian use of the bucket outlines the flexibility and malleability of the prop as a source
for constructing modernist narratives in Preljocaj’s body of work. In this production, the
bucket offers a hindrance to sight and acts as a source of nourishment, as well as suggesting
the metaphor of the human sacrifice of blood. The narratives implode as Medea catches
glimpses of the affair between Jason and the fresh, golden girl. As she dreams of the horrors
that are yet to be unveiled before her, she shields her children by placing buckets on their

heads.

The transmodern treatment of texts in Preljocaj’s work is further characterised by the

composite and non-linear interchanges of musical and aural sources within a performance. In
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Annonciation, the musical texts vary between interjections of Crystal music by Stephane Roy
(1994) and sections from the Magnificat (Vivaldi 1737). Unlike a postmodern pastiche or
collage, the soundscore is an amalgam form of musical sections that are shaped in a non-
linear and composite fashion, interjected with a set of aural textures from everyday life,
including the sounds of dripping water and children playing, alongside the Misericordia from
Vivaldi’s composition. The juxtaposition of the diverse sources implies the collision of
alterity and the fluid interchange between each musical source. Similarly, in La Stravaganza,
the soundscape is constructed through a combination of electronic and classical scores
drawing upon a range of musical sources including Ficarra’s Source of Uncertainty and
Antonio Vivaldi’s Concerto No.8 (Extracts from Dixit Dominus, Laudate Pueri Dominum).
Moreover, Le Spectre de la Rose (1993) demonstrates a transmodern connection with Carl-
Maria von Weber’s score, originally a major component of Fokine’s 1909 ballet,
accompanied by an electronic arrangement by Marc Khanne. The complexity of the sources
within this production outlines the transmodern feature of revisionist heritage that references
the historic 1911 ballet within Preljocaj’s revisionist ballet. Roméo et Juliette (1990) also
presents a transmodern reading of Prokofiev’s classical score through Goran Vjevoda’s
additional development of a hybridised soundscape. The musical shifts across the
choreographic landscapes in the ballet typify transmodern practices associated with the
creative practices at the centre of Preljocaj’s work. These examples render it possible to
consider the effect of transmodern practices where multiple sources are brought together,
carefully organised so as to retain their characteristics but with each source fitting into the
complex, non-linear and hybridised soundscape. Within the context of Preljocaj’s work,
transmodernism is displayed through the importation and reconfiguration of discrete themes

or motifs that result in a complex interplay of alterity of musical forms.
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The transmodern features of Preljocaj’s signature treatment denote a complex
fabrication of modern and postmodern genres. A close analysis of Preljocaj’s choreography
elicits the transmodern reading of the treatment of the choreographic organisation,
particularly through the use of props within the mise-en-scéne, and creates a complex
interplay of collision through the non-linear organisation of the modern and postmodern
tendencies and patterns. A large proportion of the choreographic works in Preljocaj’s oeuvre
highlight the meticulous attention to the structural organisation of the dancers and the
movement material within the performance space. The cumulative organisation of the
phrases, combinations and larger sequences resonate the presence of structured thinking
across the identification of motif, development and reorganisation. Moreover, the
relationships between the organisation of the choreography and the engagement with the
props and the musical score offer an integrated approach that also references the postmodern
concerns of corporeality. The performative dimensions in Preljocaj’s work thus resemble a
plethora of malleable landscapes that outline a complex set of contexts, locations and
occurrences. These recurring features appear across a variety of choreographic works created
for Compagnie Preljocaj (1985-1995) and Ballet Preljocaj (1996 onwards), together with
other commissioning ballet and dance companies created by Preljocaj between 1985 and
2010. These transmodern choreographic practices can be located across the indigenous
French sub-cultures of ballet and modern dance and other (non-French) corporeal landscapes
such as those of London Contemporary Dance Theatre and New York City Ballet in the
1990s, and the commissions for the Paris Opéra Ballet (1993-2010). The complexity of the
treatment of dance, dramatic and musical narratives that exemplifies Preljocaj’s innovative
transmodern approach relocates and proliferates across the boundaries of native French and

international dance companies.
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Chapter Four characterised an opportunity to explore the transmodern accumulations
of recent dance histories in the body of work (1990-2010) created by Mauro Bigonzetti.
Transmodernism in the work of Bigonzetti highlights the composite balletic trends that reflect
the spectrum of choreographic imports through the reorganisation and exchanges of the
traditions linked with Leonide Massine (1895-1971), Glen Tetley (1926-2007), William
Forsythe (b.1949) and Mats Ek (b.1949). Nonetheless, other transmodern shifts emerge from
the complexity of ‘national’ choreographic identities and contradict the concerns about a
decline in the pursuit of unified and generic Italian dance styles (Poesio in Grau and Jordan,
2000; Wulff, 1998). It is through the conglomerate of performance histories that
consideration of transmodernism can first be explored in Bigonzetti’s oeuvre. The close
collaborative association between Tetley and Aterballetto, resulting in restaging works
including Mythical hunters (1965) and Sphinx (1977), as well as the creation of The dream
walk of the shaman (1985), highlights significant shifts of choreographic legacies from
Tetley’s signature choreographic treatment that has become repositioned in Bigonzetti’s
choreographic histories. Similarly, Forsythe’s visits to Reggio Emilia offered moments of
border-crossing and the significant transference of theatrical characteristics in Bigonzetti’s
treatment of various performance elements embedded within the early and later years of the
company.

The transmodern configuration of choreographic features in Bigonzetti’s commissions
includes tangible qualities that signify layers of alterity: the predominant use of sagittal plane;
the recurring organisation of parallel limbs with flexion in foot, where the arms are placed in
the vertical place with arms tracing flexion/extension; and, ﬁﬁally, a recurring trend of the
female’s ronds de jamb en dedans (with progressive flexion of foot). The signature ronds de
Jambe with flexion and variations of the original appear as relocated and expanded features of

this choreographic signature that reaches its creative height in works like Kazimir's Colours.
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The choreographic proliferation of Bigonzetti’s interest in enveloppé and the transitional
period between flexion and extension, the recurring signposted choreographic phrases and
their variants and displaced structures operate as a hybridised web of interconnectedness and
instil the transient liminalities across performance histories exemplified by dancers from New
York City Ballet, English National Ballet or the Staatsballett Berlin. These stylistic concerns
within Bigonzetti’s choreographic oeuvre offer transmodemn references in works including
Pression, X.N.Tricities, Oltremare and Caravaggio. These features echo overlaps, intimacies
and proximities that suggest complex yet distinct identities that mark Bigonzetti’s
choreographic craft and suggest the interconnections between one work and another. The
spatio-temporal connections between early commissions such as Pression and more recent
works such as Caravaggio prompt a progression of choreographic patterns reflecting multiple

narratives and traditions within transmodern displacement.

Bigonzetti’s exposure to Ek’s seminal approach to revising historic and iconic works,
including Giselle (1982), Rite of Spring (1984) and Swan Lake (1987), denotes the
connections that traversed Reggio Emilia’s creative and theatrical spaces towards the end of
the twentieth century. As witnessed in his rethinking of Les Noces, the revision of iconic
ballets as well as those connected to the heritage of the Ballets Russes (1909-1929) provides
multilayered, conglomerate connections to the rethinking of the central narratives of the
ballets, as well as the dialogic exchanges between the imported and reconfigured features of
movement that are at the heart of his signature features. In his revision of Romeo and Juliet,
Bigonzetti’s choreographic treatment of the movement vocabulary suggests the border-
crossing of the intricate exchanges of choreographic idioms, and the multifaceted use of
helmets metaphorically comments on the perils of youth, speed and death as the dancers
pivot, balance, and daringly extend the use of the helmet. Similarly, the use of large props,

such as the large fan structure, creates the ‘micro-site’ of the mise-en-scéne of the
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choreographic revision on the proscenium arch stage. These steel structures not only suggest
speed but also challenge the verticality of the dancing body by allowing one of the Juliets to
move within and across the proximitiy of the confined performance space and proliferate the

theatrical movements in the final duet.

The use of Moretti’s compositional traits in his collaborations with Bigonzetti also
suggests transmodern habits. Moretti’s treatment of the musical score offers a similarly
complex dimension through which the music composition is revisited and revised. The
exchanges associated with the weight of existing musical scores and texts and the structural
organisation rendered by Moretti are visible in the references to and revision of Sergey
Prokofiev’s 1935 score in Romeo and Juliet (2006) and the thematic restructuring of
Monteverdi’s music in Caravaggio (2008), where Moretti’s composition revisits the musical
motifs by Claudio Monteverdi (1567-1643). The ‘Prokofiev motifs’ provide both the weight
of the existing musical scores and the restructuring of themes and musical leitmotivs.
Moreover, the structural and thematic use of accompaniments to Bigonzetti’s choreographic
treatment of the musical scores denotes the interest in identifying relationships between the
choreographic composition an& ihe music score that are inherent in the use of timbre and
music/choreographic structure. Works such as Festa Barocca, In Canto, Pression,
Caravaggio and Kazimir’s Colours illustrate Bigonzetti’s meticulous attention to the
choreographic treatment of the accompaniment. Each work augments the subject matter of
the ballet whilst paying significant attention to the syntactical organisation of the
choreographic idiom, together with the organisation of dancers in the theatrical space
alongside the metric, instrumentation and dynamics within the selected soundscape. Other
complex explorations of musical and sound choices, including the use of voice to augment
the soundscape, suggest the dialogic relationships between the diverse sets of musical

sources. In Oltremare, the dancers embed aural textures and timbres within the soundscape
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interspersed with Moretti’s compositions. In Rossini Cards, the duality of the overall identity
of the performative treatment of the musical narratives is comprised of the exchanges

between the heritage of Giacomo Rossini’s score and the interjections of a leading dancer’s

spoken text.

The constructions of transmodern practices and Bigonzetti’s interest in baroque art,
philosophy and music, together with the treatment of subject matters associated with Italian
traditions, are transposed as identities of alterity across the commissions generated by
American and European ballet and dance companies. In Chapter Four, Bigonzetti’s balletic
histories were presented as examples of the complex interchange and reconfiguration of the
histories associated with Italian artists, philosophers and artefacts. For example, drawing
upon Caravaggio’s painting of St. Matthew that is located in the church of San Nicola (St.
Nicholas) in Rome, Bigonzetti extrapolates and abstracts the narratives of Italian national
identities associated with the Renaissance period through the projection onto a large framed
screen of recorded movement that furthers the narrative dimension within the choreographic

treatment of the subject surrounding Caravaggio’s paintings.

The complex exchanges between modern and postmodern features offer interpretative
strategies in order to understand the transmodern treatment of the choreographic form and use
of props in the body of work created by Bigonzetti. Choreographic works such as In Vento,
Romeo and Juliet and InCanto dall’Orlando Furioso, and more recent ones such as Festa
Barocca and Caravaggio, highlight Bigonzetti’s interest in structural approaches of the
choreographic form commencing the choreographic structure with a solo. Another structural
feature is the recurring trend of a diagonal line of dancers placed in an ordered and successive
formation, one that resembles a connecting ‘human chain’, Lit by a diagonal beam of light,
the ‘human chain’ within Rossini Cards presents a distinctly creative interaction with

Rossini’s musical composition as the group of dancers sways in and out of the lit space and
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renders a visualisation of the chordal and metric organisation of the score. In works like
Cantata, this diagonal organisation of lights and dancers culminates in this final tableau
representing the community’s final farewell to its audience, as the dancers exhale on a final
musical note that is closely followed by a fading out of the lights. However, the use of props
also suggests a pedestrian use of tools within the performance of the work. In Oltremare, the
use of travel cases suggests references to travel and the choreographic use of unison enhances
the group’s sense of migration as they journey across the performance space. In Rossini
Cards, the use of tables, candlesticks and chairs suggest the metonymic associations that
form the choreographic intention within the work. Within InCanto dall'Orlando Furioso, the
props include a longbow, sticks and a large armoured headdress located in the middle of the
theatrical setting; these props not only identify references to the narrative of Ariosto’s poem,
but also provide reference to the influences of the mythical creatures’ use of bows and sticks

in The Dream Walk of the Shamdn (Tetley, 1985).

The commonalities of transmodern practices across the body of work by Preljocaj and
Bigonzetti offer connections not only to their revisions of Noces and Les Noces but also to
their collective choreographic oeuvre. The connections between the trajectories of their
choreographic careers suggest recurring traits that allowed for the recognition of trends and
practices that were in significant need of an accountable, theoretical underpinning. As a result
of writing these recent choreographic histories, it is hoped that the application of transmodern
dance practices offers new pathways for defining and situating such work within the

proposed theoretical framework.
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6.3 Conclusions: Transmodern dance practices

Theories of transmodernism in dance offer a new way of understanding recent dance histories
and practices and further the opportunities for situating the work of recent choreographers
and performance makers. The liberating and forward-thinking qualities of such a theoretical
positioning provides a means of reconciling what André Lepecki once suggested was “an
epistemological crisis of writing in motion, writing as a body moving in the interstices of
visibility, which is to say, writing in between the threads of the mnemonic/technological

matrix” (Lepecki, 2004, p.5).

In the light of perspectives derived from film and literature studies, this final chapter
positioned transmodernism in dance through a matrix of traces. The proposed notion of
transmodern dance practices aims to (re)address the blanket label of ‘postmodern’ and
(re)think those performance histories that were immersed in “a representational field that is
perhaps too excessive to be regimented, contained, tamed” (ibid). Here, this framework is
constructed through the descriptions and analyses of two selected revisions of Les Noces
(1923) and, more broadly, the body of work by Angelin Preljocaj and Mauro Bigonzetti. New
transmodern speculations are offered in the analysis of revisions of Les Noces (1923). Both
works, namely Noces (Preljocaj 1989) and Les Noces (Bigonzetti 2002), engage with the
weight of the Stravinsky musical score and shift across the four-part cantata through the
organisation of the respective divisions of the dance. These speculations offer possible
applications of transmodernism in order to make sense of multidimensional performances
created as a result of choreographic exchanges, and help to consider the other choreographic

histories that surround both performance-making careers of Preljocaj and Bigonzetti.

In addition, the proposed parameters of transmodernism that emerge from this study

should help dance scholars to make sense of complex performances, including those practices
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informed by notions of multidimensionality through alterity and border-crossing, together
with the characteristic feature of non-linearity. At this stage of development of the theoretical
framework, the proposed theoretical stance is largely constructed from the emergent features
of the body of work created by the two specific European choreographers. The historical
contexts and the artistic climates in France and Italy that gave rise to the shaping and
exportation of their choreographic work, advocate the invasion of artistic ‘alterity’ and the
multiple connotations of artistic otherness. Transmodern dance practices exhibit an avoidance
of centrality and cultivate the presence of both modemnist features and postmodern trends
rendered through the presence of traces of histories.

The transference of theories from film and literature studies contributes new
perspectives on recent choreographic practices that to date have had little or no direct
consideration within the discourses on dance studies. One of the benefits of the application of
transmodern theories to dance is the prospect of critically revisiting and rethinking some
historically-informed misconceptions. Jeremi Szaniawski responds to one such
misconception in film studies by arguing that “unlike some observers, I do not believe that
cinema is over” (Szaniawski, 2004, p.179). In the field of dance studies, the theorisation of
transmodernism provides a unique opportunity to challenge some recent perspectives on the
decline of dance in the last few decades.® Theories informed by transmodernism in dance
also address the alleged stagnation in contemporary dance practices at the turn of the twenty-
first century. Hence, the proposition and application of theoretical models further expand and
refine current understanding of historical trajectories in the field of dance and across the latter

end of the twentieth century.

® This is particularly directed towards a critique of Jennifer Homans® theory on the death of
ballet (Homans, 2010).
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This model contributes to the field of dance studies by radically shifting new
theoretical positionings in the same way that Sally Banes’ argument on postmodern dance
altered perceptions of theoretical applications and classification in the 1980s. Of course the
main challenge of proposing such a theoretical framework is that it entails a radical
rethinking of the modern/postmodern canon, most notably the body of work created between
the 1960s and recent times. The implication of proposing a ‘transmodern’ narrative infers a
revisiting of the continuum of theories. This infers moving beyond the theories on modernism
in dance imparted by John Martin (1893-1985)" and the postmodern model offered by Banes.
The work of the Judson Dance Theater in the 1960s, including that of Yvonne Rainer
(b.1934), David Gordon (b.1936) and Steve Paxton (b.1939), radically challenged the basic
units of composition and pioneered the nature of postmodern performance in dance. A
subsequent generation of choreographers who were influenced by historic, artistic and
cultural migrations, largely as a result of the activities in Europe across the middle of the
twentieth century, offers a renewed interest in modern values and a preoccupation with
revisiting historical sources as well as the remnants of the postmodern artistic condition. This
generation can be described as the transmodern generation.

This thesis limits the enquiry to the creative practices embedded in the work of
Preljocaj and Bigonzetti. Nonetheless, the construction of these transmodern dance histories
warrants a further expansion of enquiry across other areas of interest. Potential further
applications of the framework include the analyses of other performance traditions of
twentieth-century dance works and choreographers. Parameters include the consideration of
other dance makers’ practices as transmodern, including those in Pina Bausch’s Rite of
Spring (1975), Paul Taylor’s The Rite of Spring: The Rehearsal (1980) and other recent

performance practices, such as RoS Indexical (2007) by Rainer. Additionally, an expansion of

"Here I refer to Martin’s theorisation of American modern dance in his seminal text, The
Modern Dance (1933).
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this thesis would be to consider the breadth of transmodern dance practices through analyses
of other revisions of Les Noces, including practices by Jean-Christophe Maillot (2003) and
Michael Parmenter (2003).

Transmodernism in dance offers a model that is timely and necessary. It is through
such a framework that the body of work by Preljocaj and Bigonzetti, and notably their
revisions of Les Noces (1923), has been evaluated and considered as transmodern dance
practices. The central case studies of Noces (1989) and Les Noces (2002) encapsulate and
epitomise the parameters of transmodernism in dance. The intricate weaving of shards or
deposits of several layers of choreographic traces accumulates in the choreographic idiom
present in Noces and Les Noces. At the intersections of transmodern or revisionist practices,
both Noces and Les Noces demonstrate labyrinthine connections through border-crossing,
multidimensionality and alterity against past and recent dance practices, histories and
artefacts, where Russian traditions overlap with these complex representations of French and
Italian choreographic contexts. In Noces and Les Noces, the heritage of the unrelated Russian
folk stories, the hint of the austerity of the Nijinska’s ballet and the utilisation of the rhythmic
textures of Stravinsky’s compositional arrangements transform into a web of connections
surrounding the iconic status of the 1923 ballet. As the interweaving of complex movement
phrases, the props and the body unfold as structural and thematic tools, both choreographic
revisions accelerate and heighten the multidimensional factors through the connecting and
accumulating references to modern and postmodern practices. Moreover, the intensity of the
fluidity in the choreographic episodes within Noces and Les Noces typifies the non-linearity
characteristics of transmodernism. The plethora of traces and dimensions replicates multi-
levelled choreographic writing that is distinctive of transmodernism.

At the intersections of revisionist practices, transmodernism in dance implies border-

crossing and the recognition of particular stances on ‘globality’, notably as alterity from other
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and past dance histories. As witnessed in Noces and Les Noces, transmodern dance practices
respond to the values from the interstitial transference of migrated practices that find ways of
reconnecting through a composite and non-linear scaffolded effect. Thus, the application of a
theoretical construct of transmodernism in dance provides new trajectories for dance scholars
and allows for a rethinking of the parameters of postmodern dance practices. In the aftermath
of a “post post-structural” period (Schechner, 2000a, p.7), this transmodern framework
provides the beginnings of a new theoretical paradigm that offers the facilitation of

understanding such recent dance histories.
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Appendices

Explanatory Notes
CD-ROM

(Folder 1) Extracts from selected revisions of Les Noces — Kylian

These interactive electronic Appendices provide the reader with brief insights into the works
discussed in Chapter One. To commence, the user must double click on the Slideshow; the
main menu of the Slideshow provides the opportunity to interact with the samples from the
selected revisions. To exit, follow the prompts on the screen. The digital clips have been
sourced from personal archives and dance company archives and have been edited by the
author.

(Folder 2) Extracts from choreographic works by Preljocaj and Bigonzetti

These interactive electronic Appendices provide the reader with brief insights into the works
discussed in Chapters Three and Four of Part Two. To commence, the user must double click
on the Slideshow; the main menu of the Slideshow provides two further sub-menus that offer
the opportunity to interact with samples of Preljocaj’s and Bigonzetti’s work. The extracts
can be accessed by double clicking on the icons; hyperlinks are provided to return to the sub-
menu or main page. The digital clips can be viewed by placing the cursor in the centre of the
screen; one click will activate the digital recording and a second click will pause the media.
To exit, follow the prompts on the screen. The origin of the digital materials (dance company
websites or research libraries/dance company archives) is duly acknowledged; the original
materials have been edited and digitally re-mastered by the author. Sources provided by
Teatro Valli Archives are edited and reproduced with kind permission.

(Folder 3) Extracts from Noces (1989) and Les Noces (2002)

These interactive electronic Appendices provide the reader with brief insights into the works
discussed in Chapter Five in Part Two. To commence, the user must double click on the
Slideshow; the main menu of the Slideshow provides two further sub-menus that offer the
opportunity to interact with the selected samples from the two selected revisions. These
extracts of Noces (1989) are taken from a performance at Teatro Valli, Reggio Emilia (3
March 1994). The extracts of Les Noces (2002) are taken from a recorded performance at
Teatro Regio, Parma (5 November 2004). The extracts drawn up for readings of Systems of
Materials and the Vectorisation of Language and Syntax can be accessed by double clicking
on the icons; hyperlinks are provided to return to the sub-menu or main page. The digital
clips can be viewed by placing the cursor in the centre of the screen; one click will activate
the digital recording and a second click will pause the media. To exit, follow the prompts on
the screen. A time frame bar illustrates the approximate location of the extract in the ballet
(see the explanatory notes for the time frame bar on the following page). The digital clips
have been sourced from research libraries/dance company archives and edited by the author.
Sources have been provided by Teatro Valli Archives and Aterballetto, and have been edited
and reproduced by the author, with kind permission.
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Explanatory notes for time frames in Slideshow 3 in the CD-ROM

These time frame bars identify the organisation of the four-part cantata of Stravinsky’s
composition together with the organisation of the choreographic sections. Chapters Eight and
Nine refer to ‘sections’ in the light of the musical organisation. Yellow sections identify the
location within the performance. These notes can also be found in the interactive Slideshow.

Performance Identification of Stravinsky’s four Identification of the organisation of
commences in silence parts of the score choreographic material
/7

Noces (1989)

Chart 1: Revisions of Les Noces (1923): Select revisions (1950 and 2009)

This chart lists a selection of revisions of Bronislava Nijinska’s ballet across a period from
1950 to 2010. The selection includes some works which have been discussed in Chapter One
as well as others which are worthy of signposting, particularly in the light of some radical
revision to any of the three narratives (dance, dramatic and music). The list was collated from
the online database Stravinsky the Global Dancer, as well as from independent research for
missing entries (2007). There were no known revisions created between 2008 and 2010.

Chart 2: Choreochronicle: Angelin Preljocaj

This choreochronicle provides a series of events and commissions associated with the career
of Preljocaj. The data stems from Preljocaj’s biographical information on Ballet Preljocaj’s
website as well as the information given by Freschel and Delahaye (2003). Sources cited in
red are illustrated by digital media in CD-ROM Folder 2.

Chart 3: Choreochronicle: Mauro Bigonzetti

This choreochronicle provides a series of events and commissions associated with the career
of Bigonzetti. The data stems from Bigonzetti’s biographical information on Aterballetto’s
website as well as from information collated from programme notes and playbills. Sources
cited in red are illustrated by digital media in CD-ROM Folder 2.

Chart 4: Live events and other oral/embodied sources

This chart outlines sources of histories which, due to academic conventions, may not have
been listed in the bibliography. These sources of histories include lectures, live performances
and post-performance talks as well as telephone conversations and interviews. Selected
recordings of interviews and post-performance talks are available as digital materials in the
author’s personal archives; some materials can only be accessed the Jerome Robbins Dance
Division at the New York Public Library.
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1952
1962
1965
1966
1966
1975
1976
1977
1980

1982
1983

1989

1990

1994

1997

1999

2001
2002

2003
2005
2006
2007

2008-2010

Revisions of Les Noces (1923)

Select revisions (1950 and 2010)
Les Noces Merce Cunningham (Brandeis College, Massachusetts USA)

Les Noces George Skibine (Aix-en-Provence, France) with new Gontcharova
designs; Les Noces Maurice Béjart (Ballet du XX¢me Siccle, 1965 revival for
Paris Opéra)

Les Noces Jerome Robbins (American Ballet Theater)

Les Noces Leonide Massine (La Scala Opera Ballet) with Gontcharova designs
Les Noces Aurel Miloss (Vienna State Ballet)

Les Noces Vittorio Biagi (Lyon Opéra Ballet)
Les Noces Lar Lubovitch (Lar Lubovitch Dance Company)
Les Noces Ugo dell’ Ara (Teatro della Fenice, Venice)

Les Noces Don Asker (West Australian Ballet; 1982 recreated for Human
Voice Dance Theatre)

Svadebka Jiti Kylian (Nederlands Dans Theater)

Les Noces Kim Brandstrup (London School of Contemporary Dance; 1985
revision)

As Bodas Christopher Bruce (Gulbenkian Ballet); Noces Angelin Preljocaj
(Compagnie Preljocaj)

Les Noces Heinz Spoerli (Basel Ballet)

Les Noces Stephan Thoss (Stuttgart Ballet) with additional music (Arvo Part)
All Visitors Bring Happiness, Some by Coming Some by Going Javier de
Frutos (Ricochet Dance Company); Les Noces Kim Brandstrup (ARC Dance
Company)

Les Noces Michael Smuin (Smuin Ballet, San Francisco)

Noces Jacopo Godani (Rhine Opera Ballet)

(but if a look should) April me Anna Teresa de Keersmaeker (Rosas) with new
score by Thierry de Mey; Les Noces Mauro Bigonzetti (Aterballetto)

Les Noces Michael Parmenter (Commotion Dance Company; 2006 restaging
for Royal New Zealand Ballet); Les Noces Jean-Christophe Maillot (Ballets de
Monte-Carlo)

Les Noces Pascal Rioult (Pascal Rioult Dance Company)

Les Noces Aletta Collins (Opera North, Leeds)

Los Picadores Javier de Frutos (Phoenix Dance Company); / do Michael
Clarke (Michael Clarke Dance Company)

No further revisions

Source: Stravinsky the Global Dancer (A Chronology of Choreography to the Music of Igor

Stravinsky)

http://www.roehampton.ac.uk/stravinsky/short_musicalphabeticalcompositionsingle.as
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1957

1980
1982
1984

1984
1985
1986
1987

1988
1989

1990

1992

1993

1994
1995

1996

1997

1998
1999
2000
2001
2002

2003
2004

2005
2006
2007

2008
2009
2010

Choreochronicle: Angelin Preljocaj

Born

Studies with Karin Waehner at the Schola Cantorum (Paris)

attends the Merce Cunningham school in New York

joins Dominique Bagouet’s company

choreographs his first ballet, Aventures Coloniales, for the Montpellier Dance
Festival in July

sets up Compagnie Preljocaj in December.

Marché Noire (Compagnie Preljocaj)

Larmes Blanches (Compagnie Preljocaj)

A Nos Héros (Compagnie Preljocaj)

studies Butoh in Japan

Le Petit Napperon Boug, Hallali Romée

Liqueurs de Chair (Compagnie Preljocaj)

Noces, Un Trait d’Union (Compagnie Preljocaj, for Biennale nationale de
danse du Val-de-Marne)

Amer America (Compagnie Preljocaj for the Biennale de la danse in Lyon),
Roméo et Juliette (Lyon Opéra Ballet)

Residency at the Thédtre National de la Danse et de |'Image (TNDI) in
Chateauvallon

La Peau du Monde (Compagnie Preljocaj)

Parade, Le Spectre de la Rose and Noces (Ballets Russes programme for the
Paris Opéra Ballet)

Le Parc (Paris Opéra Ballet)

Petit Essai sur le Temps qui Passe, L’ Anoure, Annonciation (Compagnie
Preljocaj), Firebird (Munich Ballet)

Compagnie Preljocaj is renamed as Ballet Preljocaj and resettles in Aix-en-
Provence

The company performs Annonciation, Le Spectre de la Rose and Noces at
Joyce Theater (New York)

La Stravaganza (New York City Ballet)

Paysage Apres la Bataille (Ballet Preljocaj for the Festival d”Avignon)
Casanova (Paris Opéra Ballet)

Personne n'épouse les Méduses (Ballet Preljocaj for the Festival d”Avignon)
Portraits in corpora (choreographic installation)

MC/22 (Cegi est mon corps), Helikopter, The Rite of Spring (Ballet Preljocaj)
Annonciation (restaged by La Scala Milan), Noces (ABC Dance Company of
St Polten, Austria)

Annonciation (film), Near Life Experience

Empty Moves (Part 1) (Ballet Preljocaj for Biennale nationale de danse du
Val-de-Marne) , “N” (Ballet Preljocaj), MC 14/22 (Ceci est mon corps) and
created Le Songe de Médeée (Paris Opéra Ballet) restagings: La Stravaganza
(Ballet of Lorraine), Noces (Nederlands Dans Theater), Liqueurs de Chair
(Sao Paulo Balé de Cidade), Le Spectre de la Rose (Ballet d”Ankara)

The 4 seasons ... (Ballet Preljocaj)

Restages Noces and the company moves to into the Pavillion Noire
Eldorado (Sonntags Abschied), Empty Moves (Parts 1 & 11) (Festival
Montpellier Danse)

Blanche Neige (Ballet Preljocaj for Biennale de la danse in Lyon)

Le funambule (solo for Montpellier Festival)

Siddharta (Paris Opéra Ballet), Suivront mille ans de calme (Ballet Preljocaj)

Sources: http://www.preljocaj.ore/menu.php?lang=fr&m=1&a=1
*Extracts from choreographic titles identified in red are highlighted in the Appendix CD-ROM.
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1960
1971
1979
1990
1991

1992

1993
1994

1995

1996

1997

1998
1999
2000
2001
2002
2003
2004
2005

2006

2007
2008

2009
2010

Choreochronicle: Mauro Bigonzetti

Born

enters Rome Opera Ballet School

joins Aterballetto

choreographs his first ballet, Sei in Movimento, for Aterballetto

Prova con Mozart (Aterballetto), Turnpike (Balletto di Toscana), Tres Bien
(Aterballetto)

Pitture per Archi (Aterballetto) Del doman non v’ é certezza (Balletto di
Toscana)

Mediterranea, Foreaction (both for Balletto di Toscana)

Seraphitus. 3D, Turbulence, Pression (for Balletto di Toscana), X.N.Tricities
(English National Ballet)

Voyeur (Balletto di Toscana), Le streghe di Venezia (Balletto della Scala),
Coppelia (Balletto dell’Opera di Roma), Symphonic Dances (English National
Ballet)

Don Giovanni (Balletto di Toscana), Interference (Toulouse Opéra Ballet),
Sinfonia entrelazada (Julio Bocca — Ballet Teatro, Argentina), L ‘anfiparnaso
(Corpo di Ballo dell’Arena di Verona), Kazimir's Colours (Stuttgart Ballet)
appointed as artistic director for Aterballetto

Blue note (Balletto di Toscana), Canzoni, Persephassa, Songs (for

Aterballetto)
Comoedia, Furia Corporis, Constructions (for Aterballetto), Quattro danze

per Nino (Stuttgart Ballet)

Omaggio a Nino Rota (Balletto della Scala), Comoedia canto secondo
(Aterballetto)

Come qualcosa palpita nel fondo, Closed hands, Sogno di una notte di mezza
estate, Comoedia canto 3, Omaggio a Bach, Comoedia Canti (for
Aterballetto), Mahler (Ballet Dresden —Semperoper)

Jimi jimi, Psappha (for Aterballetto), Canrara (Gulbenkian Ballet, Portugal)
Vespro (New York City Ballet), Les Noces, Petrushka, Turbulence (for
Aterballetto), Zona Mina-da (Bale’ de Cidade, Sao Paulo)

Who gets this one?, Sciarada, Serenata (for Aterballetto)

Orma (Stuttgart Ballet), ToBeOrNotToBe, Rossini cards (for Aterballetto)
Passo continuo, WAM (for Aterballetto), Duo per tre (Ballet Landestheater
Linz)

Vertigo, Absolutely Free, Apres-midi d'enfant, Romeo and Juliet (for
Aterballetto), Vespro (New York City Ballet)

InCanto — dall'Orlando Furioso (Aterballetto)

Resigns as artistic director and appointed as principal choreographer for
Aterballetto

Terra (Aterballetto), Festa Barocea (Alvin Ailey American Dance Theater),
Caravaggio (Berlin State Opera Ballet)

Almost Blue, Come un respiro, Certe Notti (Aterballetto)

Luce Nascosta (New York City Ballet), H+ (Aterballetto)

Sources: http://www.aterballetto.it/english/produzioni/archivio/
*Extracts form the choreographic works identified in red are included in the Appendix CD-ROM.
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Live events and other embodied sources

Absolutely Free (2006) chor. Bigonzetti [Observation of live performance] for Aterballetto as
part of the 30™ Anniversary Gala at Fonderia (Aterballetto centre), Reggio Emilia on 19
May 2009.

Bigonzetti, M. & Farrugia, K. (2009) Interview held on 30 May 2009 at Aterballetto
Fonderia, Reggio Emilia, Italy.

Cantata (2000) chor. Bigonzetti [Observation of live performance] performed by Aterballetto
in double bill (Les Noces & Cantata) on 4 June 2005 at Sadler’s Wells, London.

Come un respiro (2009) chor. Bigonzetti [Observation of live performance] performed by
Aterballetto in mixed bill (30" Anniversary Celebration Performance) on 30 May 2009
at Fonderia, Reggio Emilia.

Digital Archives of the Dance (2010) Conference on 22 November 2010. Palatine/Siobhan
Davies Dance, London.

Empty Moves Parts 1 & 2 (2008) chor. Preljocaj [Observation of live performance]
performed by Ballet Preljocaj at Dublin Dance Festival, on 29 April 2008 at O’Reilly

Theatre, Dublin.

Helikopter (2001) chor. Preljocaj [Observation of live performance] performed by Ballet
Preljocaj in double bill (Helikopter & Sacre du Printemps) on 19 October 2001 at
Sadler’s Wells, London.

I Do (2007) chor. Michael Clark performed by Michael Clark Company as part of Stravinsky
Project (2007). Performed live at the Barbican (London) on 31 October 2007.

In vento (2007) chor. Bigonzetti [Observation of live performance] performed by New York
City Ballet at London Coliseum on 18 March 2008.

Larmes Blanche (1985, 2007) chor. Preljocaj [Observation of live performance] performed
by Ballet Preljocaj double bill (Larmes Blanche & Noces) on 29 October 2007 at
Pavillion Noire Theatre, Aix-en-Provence.

Les Noces (1964) chor. Bronislava Nijinska, 1923, performed by the Royal Ballet. Live
performance at Royal Opera House (London) on 28 April 2001.

Les Noces (2002) chor. Bigonzetti [Observation of live performance] Aterballetto performing
double bill (Les Noces & Cantata) on 4 June 2005 at Sadler’s Wells, London.

Los Picadores (2007) chor. Javier de Frutos, performed by Phoenix Dance Theatre. Live
performance at Sadler’s Wells (London) in June 2007.

Noces (1989) Chor. Preljocaj [Observation of live performance] performed by Ballet
Preljocaj double bill (Larmes Blanche & Noces) on 29 October 2007 at Pavillion Noire
Theatre, Aix-en-Provence.
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Oltremare (2008) chor. Bigonzetti [Observation of live performance] performed by New
York City Ballet as part of triple bill (Rococo Variations, Oltremare & River of Light
Concerto DSCH) on 29 May 2008 at the New York State Theater, New York.

Preljocaj, A. and McGilone, J., 2012. In conversation with Angelin Preljocaj. Post-
performance talk as part of Edinburgh International Festival on 18 August 2012.

Sacre du Printemps (2001) [Observation of live performance] performed by Ballet Preljocaj
in double bill (Helikopter & Sacre du Printemps) on 19 October 2001 at Sadler’s Wells,

London.

Suivrant mille ans de calme (2010) [Observation of live performance] Performed by Ballet
Preljocaj on 18 August 2012 at Edinburgh Playhouse, Edinburgh International Festival.

Tudor, C. & Farrugia, K. (2009) Telephone interview held on 24 January 2010.

Van den Bosch, Y. and Scott, J., 2008. In conversation with Ballet Preljocaj. Audio-
recording of post-performance talk as part of Dublin Dance Festival on 29 April 2008.

Vespro (2006) chor. Bigonzetti [Observation of live performance] performed by New York
City Ballet as part of triple bill on 7 June 2007 at New York State Theater, New York.
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