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English Translation 

ALJAZEERA GUlDLIENES FOR TRANS LA TORS 

Translation 
• Translating into simple standard Arabic which can be easily understood by children 

in the entire Arab World. 

• Translating for children by making the sentences simple, short and coherent. 

• Respecting Arabic grammatical rules while contracting sentences as well as 

choosing appropriate words. 

Preparation 
• Avoiding the usage of prophets, companions or any other religious names for 

naming the characters of the work. 

• Avoiding the usage of presidents and Arab kings ' names as well as mythological 

gods. 

• Checking the validity of any scientific information; specially numbers, dates, 

percentages and distances in order to add credibility and send a correct message to 

children. 

• Matching mathematical and chemical symbols and equations with the way they are 
shown on the screen. (For example, abc triangle can ' t be read C '-:-' i unless what on 

the screen has been changed). 

• A voiding any reference to pig or showing it as food. 

• A voidi ng any reference to alcohol ic beverages; instead they must be referred to as 

juice. 

• Taking in consideration the etiquette and morals while preparing the work and 
avoiding any disrespect to our Arabian values (for example, a child talks about his 

mother's relationship with a strange man or about his sister and her boyfriend in the 

college). These relationships can be replaced with any other appropriate ones in from 

the Eastern culture. 

• A voiding any disrespect from a child to an elder person specially grandparents. 

• A voiding any disrespectful word, gesture, or violent action from a child to his 

parents. 

• Respecting the personal relationships (boss and subordinate) (friends) (neighbors) 

(young and old). It is inappropriate for a child to call an old man by his first name 

without adding uncle or mister before his name. 

• Selecting names that match the outlook of the characters, their characteristics and 

psychological state. 

• Translating according to the visual act and not the dialogue (for example, the 
dialogue mentions a rhino while the picture shows hippo or someone talks about his 

right hand while pointing out his left hand) 

• Paying attention to singularity, duality and plurality forms of sentences in the 

conversation as well as full consideration to the syntactic rules in the Arabic text. 

• Building the dialogue in the form of conversation. The dialogue will be divided into 

sentences each of which conveys information. Participants play their roles and 
complete the conversation. 



• Reading out and writing names of the episode is a must, especially for young 
children who did not join school yet. 

• Using the standardized measuring unites in the Arab countries (for example, using 

meter instead of foot) , (kilometer instead mile), (kilogram instead pound) after 

calculating the equivalent to keep the information credible. 

• Avoiding the usage offoreign currency and replace it with the words (silver coin, 
gold coin) or any other equivalent. 

• Avoiding the usage of common informal phrases. For example, ( r')L,y ,..tIJ ,.>= ,y.;.y 

... ) 

• Allowing the usage offoreign musical instruments ' names without any change if 

there are no exact equivalents in Arabic (for example, flute, Oboe, trumpet). 

• Avoiding any sexual reference for either animals or humans, especially if there is no 

scientific necessity. 

• Avoiding literal translation errors commonly used in most sentences ( for example, " 

t..i.....:.." replacement for "well" in the English sentences etc.) 

• Translating well-known names correctly and writing them on the screen in a way 

that matches the foreign version. 

• Avoiding the use of personal subject when talking about animals in the dialogue or 
documentaries. 

• Avoiding the use of any religious or poetic phrases. 

• Avoiding the use of any personal judgment, belief etc. 

• Avoiding the use of human names when naming animals (for example, the dog 

Wael , the elephant Nabil, the mole Khalid) 

• Using precise, clear and brief titles for the episodes bearing in mind the content as 
well as the commitment to Arabic language rules to keep the aesthetic dimension of 
the work. 

Studio recording 
• Choosing the actor' s voice for the characters that matches their nature and age. 

• Trying to match the actor 's voice of the character with the foreign version as much 
as possible. 

• Taking into consideration the availability of young and new actors to comment on 

documentaries. 

• Preserving the general characteristics of the character. 

• Ensuring that the roles are played in a dramatic way and with full embodiment of the 

role and the nature of the work. 

• Performing the acts with a simple standard Arabic without any local dialects. 

• Avoiding the use of the same voice actors for successive works. 



Appendix B 

INTERVIEW QUESTIONS AND CONSENT FORM 

Interview Questions 

Ethical Considerations 

As per the ethical committee requirements. you are left. at any time. with the option to refuse 
to answer any question of your choice without providing any justification. You can also 
withdraw from the interview at any time. 
I also need to ask you permissionfor recording the discussion and possibly citing your name 
and words in my research. As an alternative. you may ask for quotations to remain 
anonymous. You also have the option to view any findings of the research prior to 
submission or publication. 

General Questions 

I) What do you think 'ideology and culture' mean? 
2) How is the audiovisual translator affected by culture-specific verbal and 

visual features? 
3) What is the role played by non-verbal features in subtitled and dubbed 

versions and how does it affect the resulting translations? 
4) For all the above, in what way is the audiovisual genre a significant factor in 

the reSUlting translation? 
5) Does the dubbing/subtitling industry need interaction with the traditional 

translator-training institutions? 
6) Who should fund the training programs? 
7) Should all translator-training programmes include culture and ideology? 

Constraints of A VT 

I) What do you find the hardest thing about A VT? 
2) What do you find particularly difficult to translate? (Ex: humour, puns, etc) 
3) Which constraints are the most restrictive in your opinion? (By order of 

priority) 
4) Do you take into account the visual/non-verbal elements? In which particular 

cases? 
5) Do you consider the visual element as another constraint or as an advantage? 

(Ex: for the translation/comprehension of cultural/ideological references?) 
6) Do you sometimes watch other subtitles previously made for the movie you 

are working on, or do you always start 'from scratch'? Why? 
7) Do you use a script of the original dialogues for your translation? 
8) Are there any 'external' factors affecting your translation? 
9) Do you 'consciously censor' while screen translating? Why? 
10) Are you affected by 'external' censorship? Who/what is behind it? 
II) What is your reaction to censorship? 



Translation of Culturailldeologicai References 

Cultural/ideological references are those items in a source text which refer to objects 
or concepts which do not exist in a specific target culture, or which have different 
connotations or associations from the equivalents available in the target culture. 

I) What would you consider as a cultural/ideological reference? 
2) Do you find cultural/ ideological references difficult to translate? Would you 

consider them 'a translation problem ' ? Why? 
3) What principles do you follow when you translate these references? What 

kind of strategies do you have at your disposal? 
4) Do you follow specific guidelines for the translation of cultural/ideological 

references or do you work on a case-by-case basis? 
5) (n your view, can/should a screen translator 'explain ' a cultural/ideological 

reference? Why/ Why not? 
6) Are there any circumstances where you would omit a cultural/ideological 

reference? 
7) How do you deal with a cultural/ideological reference that you do not 

know/understand? 
8) Do you think Arabic screen translators have particular problems regarding the 

translation of cultural/ideological references? Why? 
9) How challenging was dubbing 'The Simpsons' and the Disney movies to you 

and your team? 
10) What constraints did you encounter? 

Your Audience 

I) Are you conscious of the type of audience you translate for? What 
assumptions do you make about them? (Ex: level of education, knowledge of 
the source culture .. ') 

2) Does this depend on the genre and the content of the film? 
3) Have these assumptions about the audience changed during the years you 

have been working as a screen translator? 
4) Do you try to adapt your subtitles specifically to a Muslim audience? How? 
5) Do you remember any informative examples/anecdotes regarding any of the 

issues touched on here? 
6) (s there anything else you would like to say regarding the topic? 

Background of Subliller(s)/Dubber(s) 

I) How have you been trained to become a subtitler/dubber? What is your 
professional/educational background and training in translation? 

2) How long have you been working as a screen translator? 
3) What qualities do you think are necessary to be a subtitler/dubber? 



Appendix C 

CORPUS & INTERVIEWS TRANSCRIPTS ON CD 



Appendix D 

THE SIMPSONS EPISODE GUIDE 

Season 1 Season 2 

No Title No Title 

7GO! Some Enchanted Evening 7FO! Two Cars In Every Garage 

7G02 Bart The Genius 7F02 Simpson And Delilah 

7G03 Homer' s Odyssey 7F03 Bart Gets An F 

7G04 There Is No Disgrace Like Homer 7F04 Tree House Of Horror 

7G05 Bart the General 7F05 Dancin ' Homer 

7G06 Moaning Lisa 7F06 Bart The Daredevil 

7G08 Simpson ' s Roasting On An Open 7F07 Bart V s. Thanksgiving 

Fire 7F08 Dead Putting Society 

7G09 The Call Of The Simpsons 7F09 Itchy & Scratchy& Marge 

7GlO Homer' s Night Out 7FlO Bart Gets Hit By A Car 

7Gll Bjorn To Be Wild (Life On The 7Fll One Fish, Two Fish, Blowfish, 

Fast Lane) Blue Fish 

7Gl2 Krusty Gets Busted 7F!2 The Way We Was 

7Fl4 Bart' s Dog Gets An 'F' 

7Fl5 Principal Charming 

7Fl6 Oh, Brother, Where Art Thou 

7Fl7 Old Money 

7Fl8 Brush With Greatness 

7Fl9 Lisa's Substitute 

7F20 War Of The Simpsons 

7F2l Three Men And A Comic Book 

7F22 Blood Feud 

Season 3 

8FOl Mr. Lisa Goes To Washington 8Fl3 Homer At The Bat 

8F02 Tree House Of Horror 8Fl4 Homer Alone 

8F03 Bart The Murderer 8Fl5 Separate Vocation 

8F04 Homer Defined 8Fl6 Bart The Lover 

8F06 Lisa' s Pony 8Fl7 Dog Of Death 

8F07 Saturdays Of Thunder 8Fl9 Colonel Homer 

8F08 Flaming Moe' s 8F20 Black Windower 

8F09 Burns Verkaufen Der Kraftwerk 8F2l The Otto Show 

8FlO I Married Marge 8F22 Bart' s Friend Falls In Love 

8Fl! Radio Bart 8F23 When Flanders Failed 

8F!2 Lisa The Greek 8F24 Stark Raving Dad 



Appendix E 

ICRs CODE TREE 

The Simpsons' Code System [1092] 

Humour and Satire [79] Censored/Omitted [68] 
Linguistic Manipulation [137] 

Accents [I I] 
Idioms and Puns [33] 
Local Expressions and customs [43] 
Newly Coined Expressions [39] 

Socio-cultural issues 
Cultural issues [63] 

Foreign Cultural References [75] 
Songs and Poems [26] 
Nudity and Sexual references [70] 
Insults and Rude language [10 I] 
Violence References [6] 
Gender Issues [17] 
Racial Issues [8] 

Ideological Issues 
Religious Issues [109] 
Food and Drink [136] 
External Pressures (Extrinsic factors) [7] 
Translator's Ideology (Intrinsic factors) [41] 

Challenging Issues [23] 

INTERVIEWS Code System [85] 
Challenges [6] 
Creative solutions [2] 
On audiovisual translation [10] 
On censorship/guidelines [12] 
On patronage/cultural factors [25] 
On religious issues [3] 
On translator/dubbertraining [10] 
Translator ideology/manipulation [9] 
Translator/producer background [8] 



Appendix F 

THE ARABIC-LANGUAGE ALPHABET AND TRANSLITERATION 

Arabic alphabet (,4'N1 ~.;oJI) ISO version of 1984 

• • \ • 
J ~ ~ C C ~ ~ ~ '--'"' • 

>-~ JI') JI~ >-l>- >-l>. ~ >-G" >-t; >-~ ~i 

ra' gal dal lJa' ~a' gTm !a' ta' ba' 'alif 

r g d IJ ~ 9 r b '(a) 

[r] [ 0 ] [d] [X] [il] [ ci3 ] [9] [ t] [b] [1] 

• • 1; ,.b '-.J • • • t t .. 
~ ~ d d J 

>-\j LJ:.S- LJ:.S- >-\.1, >-lk ~Lp ~~ ~ ~ lSI -- ~ 

fa' gayn 'ayn za' ta' 9ad ~ad sin sin zay 

f 9 z t d s S 5 Z 

[ f] [H] [q [ o~] [ t~] [ d~ ] [s~ ] [J] [s] [ z ] 

• J .!.\ .. 
(.$ J .A U '-' .. 

0/ >-4 J~ >-~ 0j ~ i':1 JlS" J\.j 

hamza ya' waw ha' nun mim lam kaf qaf 

y w h n m k q 

[ j ] [ w] [h] [n] [m] [ I ] [k] [ q ] 


