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IN 22 YEARS

Irish Hospitals’ Sweepstakes

Have Paid

HOSPITALS and RED CROSS
£28,000,000

AND PRIZE WINNERS THE

WORLD OVER £69,000,000

* *
3 SWEEPS ANNUALLY

on the

GRAND NATIONAL
DERBY and
CAMBRIDGESHIRE
RACES
* *

TICKETS - = £1 Each

Address all enquiries :

COMMERCIAL BUILDINGS, DAME ST,
DUBLIN




ABHAR LEITHECIREACHTA DO
GHAEILGEOIRI

*

Seo Roinnt Leabhar le hUdair a Fuair C4il i Litriocht
na Gaeilge

*

GAEDHEALAGHAS i gCEIN
Liam P. O Riain

*

AN TIOMNA NAOMHTHA
Donnchadh O Liathiin

*
AN GCOIMTHIGHEACH

Séamus Mac Conmara
*

AN LEABHAR AIFRINN
An tAth. Benedichtus, O.C.D.

Gaeilge agus Laidean do gach 14 sa mbliain.

Ceangal Maydiceach, Ciumhaisértha ... f2 2 0
Ceangal Rongrénach, Ciumhaisértha ... f£1 10 0
Ciumhaisdearg ... f1 7 6

Ceangal Eadaigh, it RSO RSO

g
Le fail direach 6 :

FOILSEACHAIN RIALTAIS

Stuara Ard-Oifig an Phuist
Baile Atha Cliath
*
Cuir fios ar dr gCldr —
Le fdail saor in aisce.




The lands of
the

IBEL AN“ is famous for its Clover Pure Food Products, which

enable housewives to prepare meals of wonderful

variety speedily and economically. For instance Clover Bacon,

Sausages, Puddings, Stewed Steak, Cooked Corned Beef, Cooked

Ham, Erinox Cubes, Clover Oxtail Soup, Clover Kidney Soup,

Chicken and Ham Paste represent only some of these delicious
preparations.

ENGL AND T0 But the demand for Clover is not
- limited to Ireland. It is only right
that such unrivalled flavour and purity should be enjoyed in other
lands—wherever good taste prevails. Thus Clover Pork, Beef and
Lamb comes from Ireland to the British Ministry of Food. Clover
Stewed Steak and Canned Ham are immensely popular throughout
England, where they can be enjoyed by all who appreciate appetising

and nourishing meals.

CLOVER

PURE FOOD PRODUCTS

Clover Meats Lid. have factories ai Waterford, Limerick and Wexford, and a Disiributing Cenive at
Dublin and various distributing cenires sn Irveland
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PART I OF THE 1953 ST. PATRICK’S EVE CONCERT

Item :

I. ORGAN SOLO: ¢ Selection of Irish Airs >
JOHN P. RUSH, B.A.,, B.Mus., LRAM., AR.CO.

2. SONGS : The West’s Awake ”
“ The Dawning of the Day ”’

"~ CHOIR OF HOLY CROSS CONVENT, NEW MALDEN

3. SONGS: “ The Irish Emigrant ”
“ My Mary of the Curling Hair ”

STEPHEN BURKE

4. FIGURE DANCE : “ The Flax in Bloom
SMYTH SCHOOL OF DANCING

5. SONGS : “ St. Patrick’s Day ”
“ She moved thro’ the fair

PATRICK THORNTON

6. HARP QUARTET : “ Selection of Irish Airs >

AN TOSTAL HARPISTS
(O’Shea School)

7. Ampdin : “An  Capionn
““ Seoto Lo Toit
mamre ni scoLaroe

Y Interval of ten minutes. Y Doors closed promptly.
% Admission only berween items

% In courtesy to the artistes, the audience are requested to refrain from
smoking during the concert.
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Ffffihe PROGRAMME St

ParT II OF THE 1953 ST. PATRICK’S EVE CONCERT

I. ORGAN SOLO: “ Selection of Marches
JOHN P. RUSH

2. SONGS : “1 know where I’m going
“ The Lark in the clear air ”
CHOIR OF HOLY CROSS CONVENT

3. STEPDANCING : “ Reel ”
¢ St. Patrick’s Day ”’
CATHAL SMYTH

4. SONGS: “lna Dan 7
“ Kitty of Coleraine
PATRICK THORNTON

(
5. RECITATIONS : ¢ Said Hanrahan (} ol U O““‘-’M -

¢ Josephine
MICHAEL O’SULLIVAN

6. DUET: “ Down by the green bushes ”
 The Old Side Car
mdaire ni scoLaroe and PATRICK THORNTON

7. HARP QUARTET : SiSelected
AN TOSTAL HARPISTS

8. Ampdin : “An Lempin Laacpa
“ An Piovbaipe
maire ni scotaroe

9. AMRAN A br1Lann
AT THE PIANO — KITTY O’CALLAGHAN
COMPERE — EAMON ANDREWS

In accordance with the requirements of the L.C.C.:—

(i) The public may leave at the end of the performance or exhibition by all exit-doors and such
doors must at that time be open.

(i) All gangways, corridors, staircases and external passageways intended for exit shall be
kept entirely free from obstruction, whether permanent or temporary.

(iii) Persons shall not be permitted to stand orsitin any of the gangways intersecting the seating,
or tosit in any of the sther gangways. If standing be permitted in the gangways at the sides and rear
of the seating, sufficient space shall be left for persons to passieasily to and fro and to have free access
to exits.
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“THE WEST’S AWAKE ”’

When all beside a vigil keep,

The West’s asleep ! the West’s asleep !

Alas ! and well may Erin weep,

When Connaught lies in slumber deep ;

There lake and plain smile fair and free,

’Mid rocks, their guardian chivalry,
Sing, oh! let men learn liberty
From crashing wave and lashing sea.

That chainless wave and lovely land,

Freedom and nationhood demand ;

Be sure the great God never planned

For slumbering slaves a home so grand,

And long a brave and haughty race

Honoured and sentinelled the place.

~ Sing, oh ! not e’en their son’s disgrace,
Can quite destroy their glory’s trace.

And, if, when all a vigil keep,

The West’s asleep! The West’s asleep !

Alas ! and well may Erin weep

That Connaught lies in slumber deep ;

But, hark ! some voice like thunder spake :

“ The West’s awake ! the West’s awake !
Sing oh ! hurrah ! let England quake,
We’ll watch till death for Erin’s sake.

—THomAs DAvis.

THE DAWNING OF THE DAY
Arranged by §. P. Rush

At early dawn I once had been
Where Lene’s blue waters flow,
When summer bid the groves be green,
The lamp of light to glow ;

As on by bow’r, and town, and tow’r,
And wide-spread fields I stray,

I met a maid in the greenwood shade,
At the dawning of the day.
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Her feet and beauteous head were bare,
No mantle fair she wore;

But down her waist fell golden hair,
That swept the green grass O’er;
With milking pail she sought the vale,
And bright her charms display,
Outshining far the morning star,

At the dawning of the day.

Beside me sat that maid divine
Where grassy banks outspread.

““ Oh! let me call thee ever mine,
Dear maid,” I gently said

A blush o’er spread her lily cheek,
She rose and sprang away,

The sun’s first light pursued her flight
At the dawning of the day.

—EpWARD WALSH.

THE IRISH EMIGRANT
Arr. Dudley E. Bayford

I’m sitting by the stile, Mary,
Where we sat side by side

On a bright May morning long ago,
When first you were my bride.

The corn was springing fresh and green,
The lark sang loud and high

The red was on your lip, Mary
And the lovelight in your eye.

The place is little changed, Mary
The day is bright as then.

The lark’s loud song is in my ear
And the corn is green again.

But I miss the soft clasp of your hand
And your breath warm on my cheek.
And I still keep listening for the words
You never more will speak.
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I'm very lonely now, Mary

For the poor make no new friends,

But oh! they love the better far,
The few our Father sends.

And you were all I had, Mary
My blessing and my pride;

There’s nothing left to care for now

Since my poor Mary died.

I’'m bidding you a long farewell,
My Mary kind and true,

But I'll not forget you, darling
In the land I'm going to.

They say there’s bread and work for all,

And the sun shines always there,
But I’ll not forget old Ireland
Were it fifty times as fair.

—LADY DUFFERIN

MY MARY OF THE CURLING HAIR

My Mary of the curling hair,

The laughing teeth and bashful air,

Our bridal morn is dawning fair,
With blushes in the skies.

Shule, shule, shule agradh,

Shule go socar agus shule aroon,
My love, my pearl, my own dear girl,
My mountain maid arise !

I am no stranger proud and gay,
To win thee from thy home away,
And find thee for a distant day,
A theme for wasting sighs !

For soon my love will be my bride,
And happy by our own fireside,
My veins shall feel the rosy tide,
Which lingering hope denies !

Traditional

—GERALD GRIFFIN



“8T. PATRICK’S DAY ”

Traditional

Oh, blest be the days when the green banner floated
Sublime o’er the mountains of free Inisfail,
When her sons to her glory and freedom devoted
Defied the invader to tread her soil.
When back o’er the main they chased the Dane
And gave to religion and learning their spoil,
When valour and mind together combined.
But wherefore lament o’er those glories departed,
Her star shall shine out with as vivid a ray,
For ne’er had she children more brave and true-hearted
Than those she now sees on St. Patrick’s Day.

Her sceptre, alas | passed away to the stranger,
And treason surrendered what valour had held,
But true hearts remained amidst darkness and danger
That, spite of her tyrants, would not be quelled.
Oft, oft, through the night flashed gleams of light,

Which almost the darkness of bondage dispelled ;
But a star now is near her heaven to cheer,

Not like the wild gleams that so fitfully darted,
But long to shine down with its hallowing ray

On daughters as fair and on sons as true-hearted
As Erin beholds on St. Patrick’s Day.

Oh ! blest be the hour when begirt by her cannon
And hailed as it rose by a nation’s applause,
That flag waved aloft o’er the spire of Dungannon,
Asserting for Irish men Irish laws.
Once more shall it wave o’er hearts as brave,
Despite of the dastards who mock at our cause,
And like brothers agreed, whatever their creed,
Her children inspired by those glories departed,
No longer in darkness desponding will stay,
But join in her cause like the brave and true-hearted
Who rise for their rights on St. Patrick’s Day.

—M. J. Barry.



“SHE MOVED THRO’ THE FAIR”

My young love said to me:
“ My mother won’t mind,
And my father won’t slight you
For your lack of kind,”
And she stepped away from me
And this she did say:

“It will not be long love
Till our wedding day.”

She stepped away from me
And she moved thro’ the fair ;
And fondly I watched her
Move here and move there;
And then she went homeward
With one Star awake,

As the swan in the evening
Moves over the lake.

Last night she came to me
She came softly in

So softly she came

That her feet made no din
And she laid her hand on me,
And this she did say:

“It will not be long love
Till our wedding day.”

—PaprAalG COLUM
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I KNOW WHERE I’'M GOING

]

Arr. §. P. Rush

I know where I'm going

And I know who’s going with me
I know who I love,

But the dear knows who I’ll marry.

I have stockings of silk,
Shoes of fine green leather,
Combs to buckle my hair,
And a ring for every finger.

Some say he’s black,

But I say he’s bonny,

The fairest of them all,

My, handsome, winsome Johnny.

Feather beds are soft,

And painted rooms are bonny,
But I would leave them all,
To go with my love Johnny.

Traditional
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THE LARK IN THE CLEAR AIR

Arr. ¥. P. Rush

Dear thoughts are in my mind,
And my soul soars enchanted,
As I hear the sweet lark sing,
In the clear air of the day,

For a tender beaming smile,
To my hope has been granted,
And tomorrow she shall hear,
All my fond heart would say.

I will tell her all my love,
All my soul’s adoration,
And I think she will hear me,
And will not say me nay,
It is this that gives my soul,
All it’s joyous elation,

As I hear the sweet lark sing,
In the clear air of the day.

“ana Ban
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“ KITTY OF COLERAINE ”’

As beautiful Kitty one morning was tripping,

With a pitcher of milk for the fair of Coleraine,
When she saw me she stumbled, the pitcher it tumbled,
And all the sweet buttermilk watered the plain.

Oh, what will I do now, ’twas looking at you now,
Sure, sure, such a pitcher I’ll ne’er see again,
*Twas the pride of my dairy, och, Barney McCleary,
You’re sent as a plague to the girls of Coleraine.

I sat down beside her and gently did chide her,
That such a misfortune should cause her such pain.
A kiss then I gave her and before I did leave her,

She vowed for such pleasure she’d break it again.

’Twas the haymaking season, I can’t tell the reason,
Misfortune can never come single, ’tis plain,

For very soon after poor Kitty’s disaster,

There was divil a pitcher found whole in Coleraine.

THE GREEN BUSHES

As I was a-walking, one morning in May,

To hear the birds whistle and see lambkins play,

I espied a young damsel, so sweetly sang she,

Down by the green bushes, where she chanced to meet me.

Oh, why are you loitering here, pretty maid,
I’m waiting for my true love, softly she said ,
Shall I be your true love, and will you agree,
To leave your own true love and folly with me.

I’ll give you fine beavers and fine silken gowns,

T’ll give you smart petticoats, flounced to the ground,
I’ll bring you fine jewels and live but for thee,

If you’ll leave your own true love and folly with me.

I want none of your beavers, or fine silk, or hose,
For I’m not so poor as to marry for clothes,
But if you’ll be constant and true unto me,
I’ll leave my own true love and marry with thee.
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Come, let us be going, kind sir, if you please,

Oh, let us be going from under these trees,

For yonder is coming my true love, I see,

Down by the green bushes, where he thinks to meet me.

And when he came there and found she was gone,

He looked very sheepish, and cried, quite forlorn,

She’s gone with another and forsaken me,

And left the green bushes, where she vowed to meet me.

THE OULD SIDE CAR Ay A, Dix

I was driving to the fair,

On my ould side car,

When I saw sweet Kitty Clare,
Och ! the belle of Castlebar,
You were walking—I must state,
So I up and says to Kate,
Would you like to take a sate,

On my ould side car.

Yes, says I, I’ll take a lift,

On the ould side car,

And I thank ye for the gift,
For ’tis miles to Castlebar,

And says I, if you don’t mind,
And the pony is resigned,

Sure I’ll drive ye like the wind,
On the ould side car.

When you gaily took the reins,
On the ould side car,

Sure my heart near burst my veins,
On the road to Castlebar,

How 1 drove the little beast,
Did you mind—not in the least.
I was anchored to your waist.
On the ould side car.

Faith, an awkward place to kiss,
Is an ould side car,.

But we tried when I said yes,
On the road to Castlebar.

Och ! our blessings on the day,
For the neighbours soon will say,
Look at Mistress Mat O’Shea,
On the ould side car. #
—P. J. O’REILLY.
14
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AMRAN  na  bBE1ANh

(The Soldiers’ Song)
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LAHARNA HOTEL

Larne Co. Antrim

An Ulster Transport Hotel
Provides the Best Seven Days’
Conducted Tour

Cost £11-11-0

Includes Excellent Hotel Accommodation, the Finest Motor
Coach Tours, and Free Evening Entertainment.

For Programme, apply to Principal Tourist Agents, or to the
Manager, Laharna Hotel, Larne, Co. Antrim

cumann Lmc c¢leas 3saedeal
Comaipite Ceanncapt Lonoamn
(London County Board G.A.A.)

A MUST for your Diary
EASTER MONDAY
FINAL OF THE OWEN WARD CUP

MEATH =+ CAVAN

(Holders) (All-Ireland Champions)

AT MITCHAM STADIUM, LOCK’S LANE, MITCHAM
(TICKETS MAY BE BOOKED IN ADVANCE FROM THE CO. BOARD SEC.)

HURLING AND FOOTBALL MATCHES

are played every Sunday afternoon from March to October at

AVERY HILL ROAD, ELTHAM, S.E.g.

Nearest Station—NEwW ELTHAM. Trains direct from Charing Cross,
London Bridge and Waterloo.

All particulars from Co. Board Sec. : ¥. C. Dzmﬁe, 17, Clarendon Court,
Maida Vale, W.9.
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Patrick and the G.A.A. joux ¢ DUNNE

i ARS and devastations, inroads and invasions, shall sweep
the land, and it’s hillsides shall see fire and famine and
it’s valleys shall hear wail and lamentation ringing through

myriad ages yet unborn; but never through the vast catalogue
of thy children’s sorrow shall this light of thine be quenched. Nay,
the tears and travail of coming generations shall be but fresh fuel
to spread over God’s earth this flame—beyond the shores, beyond
the oceans, into continents yet unborn, the sacred light will touch
the hilltops of time until it emerges at last into the endless radiance
of Eternity!”

In 1847 the first great devastation came—the Famine—to send
the Irish streaming to all the corners of the New World, and in
their trail they brought that holy flame—the Faith of Patrick. Every
future conflict gave a further impetus to this dispersal of the Irish,
fulfilling through sorrow and suffering, as it were, their spiritual
destiny, the creation in a materialistic world of the Second Spring.

It was, perhaps, no coincidence that in that fatal year 1847, when
death and destruction stalked the land, an omen of hope and promise
can be detected amid this darkness. For in that harvest time when
hearts were chilled with despair and weakened bodies surrendered
to death, life began for Michael Cusack. Together with a worthy
successor of Patrick in his priestly office, Rev. Dr. Croke, they
founded a great cultural organisation, which was to render signal
service in the cause of Patrick and of Ireland. “ To God and
Ireland true ” might well have been its motto, for in these words
are summed up the ultimate ends and achievements of the Gaelic
Athletic Association. The preservation and extension of the
national heritage, the constant upholding of the national ideal,
combined with a spiritual strength drawn from devotion to the
faith of Patrick, helped to make the Association take root and flourish
in every corner of the world where Irish exiles settled and made
a home.

Like the grain of mustard seed, the early efforts of the pioneer
emigrants in Britain bore fruit, and in 1897 London County branch
of -the Gaelic Athletic Association organised championships in
hurling and football. Both grades were won by one club, bearing
the very apt name of * Ireland United.” The Roll of Honour
had begun. This was but the beginning, and like a giant snowball
it sped with increasing momentum to bigger and bigger dimensions.

Ireland’s first Ambassador to Britain, Mr. J. Dulanty, spoke
with truth when he said : “ Ireland owes a debt of gratitude to
her sons abroad, who in keeping up her Gaelic games, keep alive
her traditional values of courage and fair play.” And hand in
hand with the growth of the Athletic organisation, the faith of
Patrick was likewise developed in strength and vigour. So that
a Prince of the Church, the spiritual leader of Britain’s Catholics,
Cardinal Griffin, testifies: “ Wherever the sons of Ireland go,
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they take with them both their Catholic Faith and their Irish tradi-
tions—their love of the Church and their love of their country.”

To-day in the heart of the British Empire, the Association stands
strong and confident, representing a body well organised in all
it’s aspects. The year 1948 was a red-letter year in the annals
of our body here in London. A long cherished dream of Irish
exiles became an actual fact with the opening of their own park
at New Eltham by His Eminence Cardinal Griffin. On this
momentous occasion the first game played on our maiden pitch
was the All-Ireland Junior Hurling Final between London and
the Royal County of Meath. The London County Board could
pride itself on having at last attained it’s manhood and becoming
a fully fledged member of a great Association. At the moment,
London can boast of 34 clubs with an ever increasing membership.
These 34 clubs are representative of the thirty-two counties and
form a little Ireland here in this foreign capital. A little Ireland
which recognises no Partition and which is based on the twin
principles of Religion and Nationality. They remember that
the original bearer of the Faith recognised no such divisions, and
as if to refute such artificial borders, he deliberately left his mortal
remains to rest in Saul.

Our organisation in London is a vital link to preserve the Irish
exile in a living contact with his native land, reminding him what
he can do for it, even though, unfortunately, he may be far from
it. In the company of other Irish men and women, the flame of
National culture burns as bright as Patrick’s flame on the Hill
of Tara. In this sphere, there is room for a great deal yet to be
done. One urgent need at the moment is for a club which could
be used as a cultural centre affording facilities for recreation and
Irish culture for the thousands of our fellow countrymen living
in boarding houses and hostels. This is something that will have
to be tackled in the very near future and is earmarked for priority.
Another need is for some periodical catering specially for Irish
tastes and interests of the emigrants in this country. )

Devotion to the ancient games of our country is like devotion
to the Irish language and enthusiasm for Irish music one of the
marks of possessing a share in Irish culture. These are the things
that, with Religion, go to form Irish Nationality, and the Irishman
away from his native land must be ever aware, and must be constantly
reminded, that he is the standard bearer of this Nationality. Every-
where he goes, and in everything he does, he either engenders
Tespect for it amongst strangers, or evokes their contempt. Our
Association, with it’s discipline, with it’s upholding of the National
culture, wields the full weight of its organisation to see that Irish
Nationality wins the respect it deserves. It is for Ireland’s welfare
that we should not lose touch with our ancient language, our ancient
games, and our ancient aspirations. I make a personal appeal
to every Gael here in London. The games of the Gael symbolise
the spirit of an athletic minded and nation conscious people
PLAY THEM—ENCOURAGE THEM—BE PROUD OF THEM.
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Ireland and Music
JOHN PATRICK RUSH, B.A., B.Mus., LR.AM., AR.CO.

HE wealth of beautiful Irish folk-music that has come down
from the earliest times leaves one in no doubt that the Irish
are by nature a musical race. Indeed, many able scholars

in the realm of folk-music, have not hesitated to declare that the
folk-music of Ireland is the finest in existence. Ask any musician
to-day to name what he considers the most beautiful piece of melody
he knows, and in nine cases out of ten the answer will be ““ The
Londonderry Air.” And if further proof is needed of the natural
musical ability of the Irish nation, let me say that Ireland is probably
the only country in Europe where folk-music is still composed.
Mention of this, however, also brings the sad reflection that it
is a dying art. Progress, so-called, in the guise of the internal
combution engine, electricity, and the radio, has in no small way
contributed to the arrest of the flow of native melody, and, indeed,
to the nation’s delight and interest in its rich heritage. Too often,
and in places where one would least expect it,.the emasculated
crooning of importations from the western world is heard in place
of the ““ sweet song of the Gael.”

Few people—even among the sons and daughters of Erin—
are aware of the great musical culture that developed in Ireland
centuries ago : a culture that was to spread all over the civilised
world and stimulate the development of the art of music in many
lands. The monks who sailed from Ireland’s shores in bygone
ages brought not Christianity alone but a highly-developed artistic
civilisation. The Benedictine abbey of St. Gall in Switzerland,
founded in the seventh century by the Irish St. Cellach (Gall),
became world-famous for the high level of its musical and artistic
achievement through the labours of the Irish monk Tutilo (Tuathal)
who lived and worked there in the ninth century. But four cen-
turies earlier than this we have to note the Irish monk Sedulius
(Siadhal), a famous writer of hymns, who composed the Introit
“ Salve Sancta Parens ” which is in the Roman Gradual and is
still sung to-day. St. Mailduff, the Irish founder of the cele-
brated Malmesbury Abbey in England, was the teacher of the
renowned St. Aldhelm, a famous Saxon musician. In Germany,
it was St. Helias, an Irish monk, who first introduced the Roman
chant at Cologne, somewhere about the year 1025. And it is to
the Irish scholar, John Scotus Erigena, that we attribute the begin-
ning of harmonised music known as organum or descant, in the
ninth century.

The minstrels of Ireland seem always to have been held in high
honour, and it is not surprising to find that distinguished writers
—from Giraldus Cambrensis and John of Salisbury in the twelfth
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century to Bacon, Spenser, and Camden in the sixteenth century
—have praised the excellence of instrumental playing in Ireland.
One of the last of the minstrels was the blind O’Carolan (1670-
1738), famous alike for his performance on the harp and for his
wonderful improvisation of both poetry and music.

During the sixteenth and seventeenth centuries, the art of music
languished, and eventually decayed in Ireland because of the wars
which devastated the country, and it is not until the nineteenth
century that Irish composers again appear. One of these, John
Field (1782-1837), is of particular interest—though his name is
probably familiar only to the student of musical history. It is
to John Field that we owe the type of pianoforte piece known as
a Nocturne—a form which most people usually attribute to Chopin.
One has only to hear the Nocturnes of Field to realise at once how
much the latter composer was indebted to him in this style of com-
position. Moreover, Field was an accomplished pianist, and it
is a pity that we are seldom afforded an opportunity to-day of hearing
the seven pianoforte concertos he wrote, which were as popular
in his day as those of Rachmaninov are now. In 1803, Field was
teaching in St. Petersburg, where one of his pupils was the cele-
brated Glinka who later was to lay the foundation of the modern
Russian school of composers. There is thus a highly interesting
link between the modern composer Stravinsky, and the Ireland
of a hundred and fifty years ago. !

The revival of the opera, “ The Bohemian Girl,” recently in
Liverpool and London, where performances were given under
the baton of Sir Thomas Beecham, brings to mind a composer
who was held in universal esteem in the nineteenth century. Michael
Balfe, born in Dublin in 1808, spent most of his working life in
the theatre, first as a violinist, then as a singer, and finally as a
composer of operas and theatre manager. Rossini chose him as
his Figaro for the Paris performances of “ The Barber of Seville,”
a part which he played with considerable success. At the age of
fifty-six, he retired from the world of music in comfortab_le ﬁn_ancigl
circumstances, and spent the remaining years of his life, till his
death in 1870, as a gentleman farmer in Hertfordshire. William
Vincent Wallace (1812-1865), a Waterford man, is another operatic
writer who achieved European fame, though, perhaps he is best
remembered to-day for his opera * Maritana.” :

It is fitting that tribute should be paid to two Irishmen who
exercised a powerful influence on the course of English music.
The work of Stanford, a Dublin man born in 1852, and of Charles
Wood, born at Armagh in 1866, will go down into the annals of
musical history. By their labours at the Royal College of Music
and at the University of Cambridge, they rescued English music
from the doldrums into which it had drifted ; and the rise of the
fine modern school of English composers is due entirely to the un-
remitting labours of these two Irishmen. Most British composers
of the twentieth century either passed through their hands, or
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reaped the fruits of their teaching in studying with teachers who
had themselves been pupils of these remarkable pioneers. Stanford,
indeed, has a position of eminence in the world of music by his
reputation as a composer. Songs, chamber music, church music,
orchestral works, oratorios, and operas, all flowed from his ver-
satile pen. His six Irish rhapsodies, the “ Irish” Symphony,
and the Irish opera, ¢ Shamus O’Brien,” all reveal his native back-
ground, for the flavour of national melody is always apparent.
Apart from this, the world of music must be ever grateful to Stan-
ford for his work as a collector of Irish folk-music, the editing of
which he accomplished with discerning scholarship and artistic
skill. Indeed, his achievement in this field alone would be sufficient
to ensure him a lasting place in musical history. The name of
George Petrie, with which Stanford’s is inseparably linked, is
worthy of more than a passing reference. Petrie, who was born
in Dublin in 1789 and died there in 1866, was from his earliest
youth an indefatigable collector of the traditional songs of the
Irish peasantry, and it is interesting to note that he supplied Thomas
Moore with a number of airs for the * Irish Melodies.” Though
some of the tunes Petrie had collected were published during his
lifetime, it was not until 1902 that the complete publication of
over fifteen hundred traditional airs that Petrie had noted down
was undertaken by the Irish Literary Society of London. The
work was entrusted to the editorship of Stanford, who, in the three
years that followed, devoted himself with loving care to the Petrie
manuscripts, and produced, in 1905, the monumental work, in-
dispensable to all students of Irish folk-song, known as ° The
Complete Petrie Collection of Irish Music.” For the last forty
years of his life, Stanford held the Chair of Music at his old university,
being succeeded in that office on his death in 1924, by Wood, who,
however, survived his predecessor by only two years.

It is a curious sidelight on Irish history that during the eighteenth
century, when, as a result of ruthless persecution, Irish native
art had been completely stamped out, Dublin was an important
centre of musical activity. To the capital city came composers
and performers from England, whose visits lasted several weeks,
or even months. Handel stayed there from November, 1741,
to August, 1742, and during the latter year, in the incredibly short
space of a fortnight, composed ““ The Messiah,” which received
its first performance there in Neal’s Music Hall. Dr. Arne and
his wife were frequent visitors, while the celebrated violinist and
composer Geminiani, actually settled in Dublin. Thither, too,
had come Roseingrave, distinguished pupil of Purcell, with his
family in 1698 to become organist of both St. Patrick’s and Christ-
church Cathedrals. On his death, in 1747, his youngest son suc-
ceeded him in the latter post, an appointment which he held till
his death ten years later. The year 1764 saw the establishment
of a Chair of Music at Trinity College, the first professor being
Lord Mornington. It was maintained, however, for only ten
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years, and eighty years were to elapse before it was subsequently
revived. With the Union of 180or came the disappearance of
Dublin’s importance as a capital city, and with it the end of an
unreal and artificial state of affairs in which a nation whose own
culture had been utterly and completely suppressed saw its capital
become one of the leading centres in Europe of a musical activity
which, though excellent in itself, was entirely divorced from the
national life and tradition.

The founding of the Feis Ceoil in 1897 was the first real step
towards restoring the cultivation of the art of music in Ireland ;
such, indeed, was the primary aim; and prize competitions in
instrumental and vocal performance together with concerts are
an integral part of the Festival. A further aim was to collect and
preserve by publication the traditional songs and dance tunes of
Ireland. The contribution of the Feis to the cultural development
of a country so long bereft of its native artistic achievement cannot
be over-estimated, and its importance in this regard is shown by
the way it has become firmly established in the musical life of the
nation. The names of Count John McCormack and Sir Hamilton
Harty are a reminder too, that the Feis has been the starting-point
of a musical career that has led to world-wide fame for many talented
singers and performers.

It is clear that in the national renaissance, the schools of Ireland
have a vital and indispensable part to play. As the “ Programme
of Instruction in Music for National Schools ” published by the
Irish Department of Education in 1926 pointed out, from the
earliest times there has not been any  civilisation or system of
education in which music is not of prime importance,” for “it
is at once a source and product of civilisation, and the most demo-
cratic and elemental of the arts.” Training in music reading and
choral work is thoroughly organised in Irish schools and Training
Colleges ; and with the revival of the national language, the heritage
of traditional song in the language in which it was composed has
been restored to the race. The Royal Irish Academy
of Music, founded in the mid-nineteenth century by Joseph Robin-
som, is a teaching institution where tuition is given in all branches
of the art of music ; while at University level, as well as the Chair
of Music at Trinity College, there are now professorships of music
at two of the constituent colleges of the National University of
Ireland. ;

To complete this short survey, it only remains to point out the
high ideals that are to-day being pursued in Irish ecclesiastical
music. At the Pro-Cathedral in Dublin, only Gregorian Chant
and the music of the Golden Age of classical polyphony are per-
formed ; while all over Ireland, there has been a remarkable revival
of interest in the ancient liturgical plainsong—so akin to the
traditional melody of Ireland—to the spread of which, centuries
ago, Irish monks so largely contributed. One has but to hear
the fresh, young voices of Irish children upraised in this exquisite
liturgical chant to feel that * here religion for the listener has per-
haps for the first time in his life become audible.”
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Sappin an ¢ hacatla ”’

(This essay s offered here as of possible interest to readers from the
Leeside, who will meed mo introduction fo ““ Sappan An Macalls,”
the *“ Echo-Boy,” who sells newspapers on the streets of Munster’s
capital. It was written around St. Patrick’s Day mearly thirty
years ago by a student of University College, Cork (who was later
to become Editor of a London financial weekly) ‘“ The Statist,” and
had the distinction of being reproduced in the revived A&n Locpann
in February, 1930. Unhappily, &n Locpann is no longer with
us ; we are indebted to the Divector of the National Library of Ireland
for supplying a photostat copy of the article which, it is felt, may
evoke memories of the Cork of the early ‘twenties. Tappin On
Macatia s still a feature of the Cork sceme, but his lot, like that of
others fortunate enough to remain at home, has changed for the better
over the years).
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4mac 1 JCém no 1 TCOMTAN, 11 cuma Leip 1in ca0 € an TOIfMmearc
nd 4an cruavdTan 4 Leanann 4 lei1téroi, coroiZedann p1ao te n-a
beata Téin 00 bamt amac. ‘° Molad TAE éinne an T-& Map A
geoban.”’

Soinesann 4gur voinedann, bionn Pé 4T 4n Tedinne té lett—
an cimne @0 1P leip Péin 'na AONAf—agur € 45 fuifeac le feaf
N4 POLAITIOETA 4TUT Le Fean na f\dr, 45 reiteam Leir na hotbpis-
Teoipi agur leip na r1opaooifi. It cuma cao € an Pag4r ouine
tu—ma’p oune ATA PSUNEa oiomaotn £én Tu—bionn tdilce geal
A15e f16MAT 1 geomnuroe. Sedad leip 4zut vedllfiam na Parcacta
ASup oedllflam na hainoeire ap 4 45410 LIS N&N nigead b Eéroip
le reacctman,

S0 € axaT C gappun an fhacatta.”’

TOMAS O hicex V.
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