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OFF BRATISLAVA 2022
KDESI INDE
ELSEWHERE

Predstava domova je vysosine subjektivna z&leZitosf. Tam, kde jedni nasli svoje zazemie

a fotisko, si inf nedokdazu predstavif Zivot. Napriek fomu kazdy je schopny rozpoznaf ten

pocit, ked svoj domov ngjde. Hladanie domova - fyzického alebo v podobe prezitku - sa pre
mnohych stéva naplnenim Zivota. Zrejme aj preto v demokratickych spolo¢nostiach stéle silnie
presved&enie, ze [udské Zivoty by nemali byt obmedzované tamymi hranicami. Treba viak
priznaf, Ze tafo akokolvek pokrokova idea nardza na zaostévajice pravno-politické moznosti
ochrany obyvatelstva (vrétane ich domoval), kioré svoju individudlnu slobodu podriadili legislative
konkréteho spolocenského zriadenia vymenou za istoty. Garancia ochrany a slobad korigujuca
neobijekiivnosf jedinca je jednym zo stéle neprekonanych dedicstiev Velkej francizskej revolicie
a vyly&enie poliickych hranic, v ramci ktorych plati dané pravo a domov méze byt chréneny,

s tym bezprostredne sovisi.

Ocitéme sa tak v ideologickom rozpore medzi tym, o citime ako mordlne sprévne na socasne]
Grovni vyvoja globalnej spolo¢nosti - feda slobodou pohybu, a tym, €o sme schopni zabezpedif
v stlade s modernym ché&panim demokratickej $tétmej moci - ochranou vlasiného obyvatelstva

z politického ¢i ekonomického hladiska. Naliehavost zostladenia tychto poziadaviek sa stuprivje
z dvoch strén. Obyvatelia rozvinutych modemych demokracii vidia v kocovnicive stdle Eastejsie
moznosf obohatenia kvality svojich Zivotov, nezriedka v spojitosti s uvedomelym etrnym pristupom
k prirode. Ich koncept domova je Gzko prepojeny s povedomim osobnej slobody a garancie
bezpecnosti. To st zrejme zdsadné podmienky, kioré dovoluju z pristupu k domovu urobif Zivomny
$tyl a nie existencidlnu ofdzku. Profipdlom kocovnikov z principu je viak nepomerne vacsia skupina
tych, ktori migrujo z dondtenia, pri¢om v prevaznej miere t0Zia po stabilnom domove v zmysle
nemenného miesta a Zivotného 3tylu.

Pal&iva situdcia v sovislosti s ruskou invdziou na Ukrajinu, pozostatky imperidineho kolonializmu

v Afrike a Lafinskej Amerike, mocensko-politické konflikty na Blizkom Vychode a opéf v Afrike,
klimaticka kriza, o kiorej uz vieme, ze zasiahne predovietkym najchudobnejsie krajiny, ¢i dokonca
stéle prefrvévajica pandémia, to vietko robf z migrdcie a slobody pohybu a pobytu v prvom
rade politickd otézku. Uz tradi¢ne viak chce tento festival otvorif umeleckd diskusiu v Eo najsirsom
rozsahu, poskyinuf réznorodé spekirum pohladov, aby ndm vo vzdjomnej konfrontécii pomohli
posundf sa vpred, ,za hranice” ndsho myslenia.

OFF Bratislava si vyhradzuje pravo menif program na zaklade Vieobecnych podmienok uvedenych
na webowych strankach www.offbratislava.sk a podla aktudlnych opatreni Covid-19 Uradu verejného
zdravotniciva.



Kde Where: OD DUNAJ, Nédmestie SNP 30

Kedy When: 4.11.-18.11.2022

Otvorené Open: Po - Ne / Mo - Sun: 13:00 - 19:00

Otvorenie Opening: 4. 11.2022, 18:00

Kontakt Contact: www.offbratislava.sk, @offbratislava
facebook.com/offbratislava

The concept of home is an entirely subjective matter. Where some find their base and refuge,
others cannot imagine themselves living. Still, each of us is able to recognize that feeling of having
found our home. The search for a home - physical or spiritual - is, for many people, a search

for fulfilment. This could be part of the reason why, in democratic societies, we see a growing
conviction that human lives should not be limited by state borders. It should be admitted, however,
that no matter how progressive this idea is, it sfill clashes with the traditional juridical-political
possibiliies of protection of citizens (including their homes) that confine individual freedom to the
legislation of a particular constitutional system in exchange for security. The guarantee of protection
and freedom, which seeks to overcome humans’ incapacity for true objectivity, is a legacy of the
French Revolution that has yet to be overcome and directly results in the setting of political borders
that mark the sphere of protection of one’s rights and property.

We find ourselves in an ideological contradiction between what we feel to be morally right given
the current state of development of global society - freedom of movement - and what we are able
to guarantee in accordance with modern concepts of democratic power - the protection of citizens
poliically and economically. The urge to synchronize these two demands emanates from two

sides. The citizens of modern, developed democracies more commonly find in nomadic existence
an opportunity to enrich the quality of their lives, often in connection with a conscious approach

to environmental protection. Their concept of home is closely connected with their awareness

of individual freedom and the guarantee of security. These are probably the crucial conditions

that allow the concept of home to be turned into a lifestyle rather than a question of existence.

As a counterpart to the nomads by choice there is a considerably bigger group of people who are
forced to migrate, most of whom long for a stable home in the sense of a fixed place and lifestyle.

The urging situation regarding the Russian invasion to Ukraine, relicts of colonialism in Africa and
Latin America, power-political conflicts in the Middle East and again in Africa, the climate crisis that
we know will affect mostly the poorest countries, and even the persisting pandemic: all of these
make migration and freedom of movement primarily political questions. However, this festival’s
tradifion is to open the arfistic discussion to the broadest extent possible, o offer a diverse spectrum
of views in order to help us, in mutual confrontation, move forward, “beyond the borders” of our

thinking.

OFF Bratislava reserves the right to change the programme based on the Terms and Conditions
provided on the website www.offbratislava.sk and according to current Covid-19 regulations
of The Public Health Authority.






PRIBEHY MIEROVEJ STENY / PEACE WALL STORIES

STEPHEN WILSON (UK)

Kontakt Contact: www.stephenwilsonphotography.com

Projekt ,Pribehy mierovej steny” je
interaktivnou vystavou velkoformdtovych
porfrétov v polténoch zachytévajicich
[udi, ktorf Zijo alebo vyrastali v blizkosti
tzv. mierovej steny v Belfaste. Fotografie
vytlagené vo velkosti 2,5 metra na vysku
a prilepené na stenu, pricom kazdy
zd&ber ma viac ako 3000 bodov, ozZivuje
rozsfrend realita vo forme videa, ktoré

si divak moze pozrief prostrednicivom
aplikacie v smartphone.

"Peace Wall Stories” is an inferactive
exhibifion of large-scale halftone portraits
of people who live or grew up near the
peace wall interfaces in Belfast. Printed
2.5 metres high and pasted onto the
wall, each image, consisting of over
3000 dots, comes alive with Augmented
Reality videos when viewed through

a smarfphone app.






LONELY PLANET TRNAVKA

LENKA L. LUKACOVICOVA (SK)

Kurdator Curator: Beata Jablonska

Kontakt Contact: www.lenkalukacovicova.sk, www.trnavka.online

Miestom projektu Lenky L. Lukacovicovej
ie Tmavka, mestska cast Bratislavy.

Este prednedavnom mala povest divokej
okrajovej $tvrte a ako nekontrolovany
ostrov sa vzpierala raz vplyvu socializmy,
inokedy obratu mesta ku kapitalizmu.
Kedze tu fotografka s rodinou Zije,
neobjavuje ju ako exoticky perifériy,

ale ako miesto vlasinej, prezivane;
kazdodennosti.

Trnévka is a district of Bratislava

and the subject of the project Lonely
Planet Trnavka. Until recently, it had

a reputation as a wild borderland, an
untamed island that once resisted the
imposition of socialism ond, |oter, the
city’s turn towards capitalism. Since the
photographer lives here with her family
(and has found her home here), she is
not discovering it as an exotic periphery,
rather as a place of her own, where she
lives her everyday life.






PEVNOST EUROPA. TRAVA JE VZDY
ZELENSIA NA DRUHEJ STRANE. 2016 /
FORTRESS EUROPE. THE GRASS IS ALWAYS
GREENER ON THE OTHER SIDE. 2016.

ROBIN GOMMEL (DE)

Kontakt Contact: www.robinism.us

Sest miliard eur je suma, ktord zaplatila
Eurépska Gnia medzi rokmi 2016 a 2018
Turecku, aby zabranilo utegencom
pokracovaf do Eurépy. Sesf miliard
eur je fiez pdvodnd pefiaznd hodnota
(skartovanych) bankoviek, z ktorych

sU postavené steny instaldcie ,Pevnosf
Eurépa”. Vybavené ostnatym drétom
NATO obkolesuju nielen jasne
viditelnd viajku EU, ale aj predstavu
nedosiahnutelnosti bezpe&nejsieho

a lepsieho sveta na druhej strane.

Podpora pre nédmomd zachrannu sluzbu:
sos-humanity.org

Six billion euros is the amount that the
European Union paid Turkey between
2016 and 2018 to prevent refugees from
confinuing to fravel to Europe. Six billion
euros is also the former monefary value
of the (now shredded) banknotes from
which the walls in the installation “Fortress
Europe” are built. Equipped with NATO
wire, they enclose not only the clearly
visible flag of the EU, but also the
unattainable idea of a safer and better
world on the other side.

Sea rescue donations: sos-humanity.org






UNIKOVE MODULY / ESCAPE PODS

PETROS EFSTATHIADIS (GR)

Kontakt Contact: www.petrosefstathiadis.com

Tento novy fotograficky cyklus
rekonstruuje podobu Zivota

v podmienkach pripominajicich opustené
mesfo po kataklizmatickej fragédii. Sochy
s nazvom ,Unikové moduly” predstavuio
stroje, na ktorych ludia budd méct opustif
Zem v pripade obrovskej prirodnej
katastrofy alebo ohrozenia, napriklad
globdlnou pandémiou. Cyklus nafoteny
na dne vyschnutej rieky peloponézskeho
regiénu poukazuje na environmentdlne
hrozby, ktorym celime, a varuje divékov

pred dal3imi moznymi nebezpecenstvami.

This new photographic series re-envisions
life in a sefting that looks like a deserted
town affer a cataclysmic tragedy has
struck if. Sculptures dubbed “Escape
Pods" depict machines that will help
humans escape Earth in the event of

a huge natural disaster or a threat like

a global pandemic. Set on the bed of

a dry Peloponnesian river, the series
poinfs fo the environmental dangers we
are facing and alerts viewers to the threat
of yet another emergency.






CESTA DO STREDU ZEME /

JOURNEY TO THE CENTRE OF THE EARTH

CRISTINA FONTSARE (ES)

Kontakt Contact: www.cristinafontsare.com

,Cesta do stredu Zeme" je fotografickou
fikciou, ktort som za&ala realizovaf

v juli 2019 pocas rodinného vyletu do
podzemnych a mytologickych svetov,
jaskyn, po vrchoch, riekach a starovekych
lesoch Baskicka. Patrali sme po Mari,
hlavnom bozstve baskickej mytologie.
Mari je manifestéciou sil prirody. Vietky
prirodné bytosti a cykly so variantmi jej
stelesnenia. Mari predstavuje prirodu
vo svojej celistvosti, kralovnd $tyroch
elementov a troch kralovstiev.

"Journey to the Centre of the Earth”

is a photographic fiction that | started
in July 2019 on a family trip through
subterranean and mythological worlds,
caves, mountains, rivers and ancient
forests in the Basque Country, in search
of Mari, the main deity of Basque
mythology. Mari is the manifestation of
the forces of nature. All natural beings
and cycles are different expressions

of Mari. She is the whole of nature,
queen of the four elements and the three
kingdoms.






DOMOVY / HOMES
CHEILA BARRETO (SK)

Kontakt Contact: www.instagram.com/cheil.a/

Hlavnym elementom vystavného projekiu
ie obojstrannd deka. Kazda strana

deky je venovand miestu, ktoré je mojim
domovom. KedZze som mulatka s africko-
slovenskym pévodom, mam dva domovy.
Cestu na obe miesta viak v dobe vzniku
deky komplikovala pandemicka situacia.
A to bolo hlavnym zdrojom in3pirécie pre
moju pracu. Tozba pribliZif si domov.

The main element of the project is

a double-sided blanket. Each side of
the blanket is dedicated fo the place
that is my home. As a mulatto with
African-Slovak origin, | feel that | have
two real homes. However, the journey
to both places was complicated by the
pandemic situation. And that was the
main source of inspiration for my work.
The desire to get home.






DALSI SINECNY DEN. POISKO NA HRANICIACH
S UKRAJINOU, MAREC 2022 / ANOTHER SUNNY DAY.
POLAND ON THE BORDER WITH UKRAINE, MARCH 2022

LUDWIG NIKULSKI (DE)

Kontakt Contact: www.ludwignikulski.de

Vojna je akosi blizko a z&roveri daleko.
Kazdodenny Zivot a vynimocné situdacie
sa strefavaju na hranici - v domove
mnohych [udi. Nikulski fotografuje
miesta, ktoré vojna zdanlivo mifia, kde
svet edte stale moze maf svoj poriadok.
A predsa ho nemd. Fotografie doplfiaj
vyfiatky z cestovného dennika a otvaraju
tak divékovi novi vrstvu imagindcie -
ponukajo mu pohlad na situaciu blizko
vojny a osobné postrehy fotografa
pracujiceho v zéne konfliktu.

The war is somehow near and yet at the
same fime far away. Everyday life and
exceptional situations meet at the border
- the home of many people. Nikulski
photographs places that the war seems
to pass by, places where the world could
still be in order. And yet it is not. The
photographs are accompanied by text
excerpts from a travel journal in order

to reveal a layer of imagination for the
viewer - bringing insight info the situation
close to the war and a personal reflection
by the photographer working in a conflict
zone.






O CO SA DELIME, KED SKRYVAME /
WHAT WE SHARE WHEN WE HIDE

PETER PFLUGLER (AT)

ON AWARD 2021 WINNER

Kontakt Contact: www.peterpflugler.com

Keby sme nakreslili svoj rodokmeri smatky,
kde by sa zaginali jeho korene? V tomto
projekte sa snazim stieraf hranice asy,
generdacii a fiel. Ked sa ludia konfrontujy
s fraumou, ¢asto sa o tom rozhodnu
ml&af. Napriek tomu prechadzait tito
démoni na dalsiu generdciu. Zostan

v nasich telach a my si budeme fieto
stopy niesf vo vlasiom vnutri - stopy
tragédii. V projekie ,O &o sa delime,
ked skryvame” nechavam svoje telo
chvief sa a friasf. Jeho hlas je neprefrzité
zajakavanie sa. A je to méj hlas, ked ho
necham krigaf? Je mdjho ofca? Mojej
stare] mamy?

When we draw our family tree of
sorrow, where do ifs roofs begin? In this
project | aim to blur the borders of fime,
generations and bodies. When faced
with frauma, people often chose silence.
And sfill, these ghosts will be handed
over fo the next generation. They will be
stored in our bodies, and we carry these
imprints inside: the fraces of tragedies.

In “What we share when we hide” | lef
my body shake and tremble. lts voice

is a constant stutter. And when | lef it
scream, is it my voice? My father's2 My
grandmother'se






IMAGINARNA EXKURZIA / IMAGINARY EXCURSION

SARI ZAGYVAI (HU)

Kontakt Contact: www.zagyvaisari.com

Moije digitélne montaze su
reminiscenciou nasich kazdodennych
vyhladavani na webe. Hlavnym cielom
moijej tvorby je kriticky komentovaf

a zvelicif efekt sucasnej krajindrskej
fotografie. Vo svojom diele nevyuzivam
umelecku fotografiu, ale editujem rézne
online fotografie, kioré sumarizujo nase
su¢asné laické vizudlne poznanie.
Z&roveri méj umelecky program
vychddza z akejsi spolo¢nej globdlne;
krajiny tuzob.

My digital montages are reminiscences
of our everyday web explorations. The
main purpose of my art is to crifically
reflect and overstate the effects of
contemporary landscape photography.
My work is produced not by the use

of artistic photography, but through
edifing a variety of online photographs,
which encapsulate the visual vernacular
knowledge of our era. As result, my
programme of art also builds on common
global landscapes of desire.
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NEHYBNOST (PRIESTOR SMRTI) /

STILL (SPACE OF DEATH)

APOSTOLOS ZERDEVAS (GR)

Kontakt Contact: www.apostolos-zerdevas.format.com

"

Dielo ,Nehybnosf (Priestor smrti)
skima moznu existenciu priesforu

smrii a moznosti fotografie zachytif

a sprostredkovaf ho. Miesta na zdberoch
sa vzfahuju na rozliéné historické udalosti
a geogrdfické lokality. Spolognym
menovatelom vietkych je presvedcenie,
Ze priestor smrii je podmienkou, kiorg
vznika stotoznenim 3tatu a spolocnosti

s neprefrzitou represivnou masinériou
fungujocou pod strukturalnym vplyvom
rozlienych prevteleni moderného
kapitalizmu.

The body of work “Still (Space of
Death)” explores the possible existence
of a space of death and the possibilities
of photography to capture and

represent it. The places depicted refer

to various historical events and diverse
geographical locations. The common
denominator in all of them is that a space
of death is a condition that occurs due
to the formulation of state and society
into a confinuous repressive machine that
operates under the structural influence

of the various incarnations of modern
capitalism.






ROZHRANIE / THE EDGE
PHILIP CHEUNG (CA)
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Kontakt Contact: www.philipcheungphoto.com

Projekt ,Rozhranie” je stcasnym
pohladom na meniacu sa pobrezng
krajinu Spojenych arabskych emirdatov.
Kultorna a socidlna identita SAE

sa osobiine viaZze na pobrezie, kioré
poskytuje zisky a tiez prepojenie emiratov
so zvyskom sveta. Vzfah medzi tradicnym
a modernym vyuZzivanim pobreznej
krajiny vytvara priestor, ktory skomam.
Tento projekt sa snazi zaznamenaf,

ako krajina pobrezia odzrkadluje
su¢asné socioekonomické pomery

v emirétoch.

"The Edge" is a contemporary look at
the evolving coastal landscape of the
United Arab Emirates. The cultural and
social identity of the UAE is particularly
tied to its coastline, which provides

a source of income and a connection
between the Emirates and the rest of

the world. The relationship between the
tradiional and modern usage of the
coastal landscape creates the space that
| explore. “The Edge” seeks to survey the
way the coastal landscape reflects the
present-day-socioeconomic redlities of the
Emirates.






KOCOVNICI / TRAVELLERS
BIRTE KAUFMANN (DE)
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Kontakt Contact: www.birtekaufmann.de

Maéj projekt pontka pohlad

na kazdodenny Zivot najvacie;
vnutrofrskej mensiny. Téfo skupina

md& nomadsky pévod a vychadza

z tradicie migrujicich robotnikov. Jej
&lenovia Zijo v akomsi paralelnom svete
s vlastnymi pravidlami a tradi¢nymi
rodovymi rolami. Je to svet, do kiorého
sa cudzinec fazko dostane a kiory sa tiez
nesfretéva s velkym pochopenim frskej
mainstreamovej spolocnosfi. Mnohé
rodiny Zijo nelegdlne pozdiz ciest -
vacsinou bez elekiriny, tecucej vody

a kanalizacie.

My project offers an insight into the
everyday life of Ireland’s largest
indigenous minority. This group has

a nomadic origin, stemming from the
tradition of migrant workers. They live in
a kind of parallel world with rules of its
own and traditional gender roles, a world
into which outsiders have litlle access
and that is met with litfle acceptance by
maiority Irish society. Some families live
by the roadside illegally - mostly without
electricity, running water or sanitation.






CIERNE SLZY / BLACK TEARS
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HANA CONNOR, FILIP JANDOUREK (CZ)

Kontakt Contact: www.filipjandourek.com

Fotograficky projekt Cierne slzy

sa zaoberd znedistenim, ndslednymi
problémami Zivoého prostredia a jeho
vplyvu na migraciu v Bangladési.
Ekologicka kriza nuti obyvatelov opustif
svoje domovy v désledku straty pody
sposobenej velkymi zaplavami. Hlavné
mesto Dhdaka, kam migranti prichédzaijg,
sa nedokdze vysporiadaf s masovym
ndrastom populdcie z vidieka, preto
temer polovica obyvatelov Zije v slumoch.
Mesto sa bori s véznymi existen&nymi
problémami, chyba infrastrukiira, zhorsuje
sa zivoind Uroved a byvanie v metropole
sa meni doslova na nond moru. Ludia

sa stévaj ute¢encami vo vlastnej zemi.

The photographic project “Black Tears”
addresses the pollution and consequent
environmental problems that influence
migration in Bangladesh. Ecological
crisis forces inhabitants to leave their
homes due to widespread flooding

and the subsequent loss of usable land.
Ecological crisis forces inhabitants to
leave their homes due to widespread
flooding and the subsequent loss of
usable land. The capital, Dhaka, where
migrants head to, does not have the
capacity to deal with the massive growth
in its population from the countryside
and so almost half of its inhabitants

live in slums. The city is struggling

with serious exisfential problems and
lacks infrastructure, meaning that living
conditions are worsening and turning life
in the mefropolis into a nighimare. People
are becoming refugees in their own
country.






TICHO NA KONCI SVETA /
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SILENCE AT THE END OF THE WORLD

RICARDO CANDIA (CL)

Kontakt Contact: www.ricardo-candia.com

Projekt ,Ticho na konci sveta” je krifickou
reflexiou cirkulacie a pouzivania
fotografii zachytavajucich kmerfi
Selknamov, nazyvanych fiez Onawo.
Skima zneuZivanie, ktorému boli tito
[udia vystaveni od konca 19. storogia,
ked'ich prenasledovali a zofrocovali
pocas kolonizacie Patagénie Argentinou
a Cile. Dnes sa ich portréty zredukovali
na suveniry a spofrebné predmety.

"Silence af the end of the world”

is a critical reflection on the circulation
and use of images referring fo the
Selknam or Ona people. It examines the
abuse fo which they were subjected from
the end of the 19th century, when they
were persecuted and enslaved during the
colonization of Patagonia by Argentina
and Chile. Today the images have

been reduced fo souvenirs or consumer
objects.






OSTROV / ISLAND
ANDREJ BALCO (SK)
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Kontakt Contact: www.andrejbalco.com

Tato fotoese] je osobitym auforskym
pohladom na sucasny stav Ziného
ostrova, strategicky vyznamného Gzemia
ohrani¢eného Dunajom, Malym Dunajom
a Véhom, &im vznikol najvacsi riecny
ostrov v Eurépe. Fakt, ze ide aj o najvacsi
zdroj pitnej vody v strednej Eurépe

a zéroveh o jednu z najurodnejsich
oblastf Slovenska, vytvara predpoklad

na vznik nopétia medzi ochrandrmi

na jednej strane a polnohospoddarmi

a developermi na druhej. Niekde
uprostred je oby&ajny &lovek so svojimi
kazdodennymi potrebami a tizbami.

This photo essay is the author “s unique
view of the current state of Zitny osfrov
(Rye Island). A strategically important
region bordered by the Danube, Little
Danube and Vah rivers, it is the largest
river island in Europe. The fact that it

is the biggest source of drinking water

in central Europe, and one of the most
fertile regions in Slovakia, creates
grounds for possible tensions between
environmentalists on one side and farmers
and developers on the other. Somewhere
in the middle are ordinary people, with
their daily needs and desires.
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HORUCE DNI V PORASTE CHAPARRALU /
DOG DAYS ON THE CHAPARRAL

HUGO TEIXEIRA (PT)

Kontakt Contact: www.hgtx.net

Projekt ,Horuce dni v poraste chaparralu”
predstavuje insfalaciu pozostéavajicu

z fotografickych séch vytvorenych

v snahe o odpoved na otézku

Odkial pochadzas? Hoci sa citim

aj ako Portugalec, aj ako Ameri¢an,
ako je to u kazdého, kio emigroval

v detstve, moja sebaidentifikécia varivje.
Dielo zachytéva tuto nejednoznagnosf
- komplikovant emoénu geografiu

- prostrednictvom skonsfruovanych
séch, kioré formou koldze spdjaju dve
krajiny, porasty chaparralov v Kalifornii
a portugalskd hospodérsku krajinu
nazyvand montado ako reprezentdcie
tychto dvoch domovov a identit.

"Dog Days on the Chaparral” is an
installation comprised of photographic
sculptures made in response tfo the
question “Where are you frome”
Although | define myself as both
Portuguese and American, as someone
who immigrated as a child, my
identification as one or the other ebbs
and flows. The work embodies this
slipperiness - a complicated emotional
geography - in fabricated sculptures
which collage images of two landscapes,
the Californian chaparral and Portuguese
montado, as proxies for these two homes
and identities.
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AKO POSTAVIT PLOT / HOW TO BUILD A FENCE

ANDRES SOLLA (ES)

Kontakt Contact: www.andressolla.com

Solla pracuje so snimkami obrazovky
portalu Google Street View z okraja
uteceneckého tébora nazyvaného
,Dzungla” v Calais. Jeho dielo

sa sustreduje na drobné aspekty
Zivota v okoli, detaily, kioré spravidla
vietky medidlne spravy vynechaiju.
Rutinné aktivity posiliiuju pocit kontroly,
ukazuju menej prifazlivo tvar reality.
Technologicky pokrok hra v projekte
rozporuplnt rolu, kedZe z nds robf
svedkov [udskej dramy pri hladani
konkrémeho miesta na mape.

Solla uses screenshots, taken from
Google Street View, of the outskirts of
the refugee camp known as the “Jungle”
in Calais. His work focuses on the
subtle aspects of life in the surroundings;
details that are usually left out of news
reports. Routine activities reinforce the
feeling of control, and describe the less
appecaling face of reality. Technological
development is infroduced as

a confradiction that turns us info witnesses
of a human drama while we look for

a specific point on the map.
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NOC CHCE VEDIET / THE NIGHT WANTS TO KNOW

KEHAN LAI (CN)

Kontakt Contact: www.kehanlai.com

Predstava domova sa neobmedzuje

len na fyzicky sféru. Astrélna rida sa vraj
nachadza tam, kde sidli vedomie a kam
sa navracaju dude, ked vyprii nés cas

na Zemi. Tento projekt vychadza z méjho
z&ujmu o podobu fohto sveta. Fotografie
tvoria sériu budovanych scén, kforé
zobrazuju rozli¢né oblasti astralnej rise

- miesta, kforé sa povazuje za domov
nasich dusi.

The concept of home is not limited to the
physical realm. The astral realm is said
to be where the consciousness resides
and where the spirits will refurn after our
time on Earth. The project stems from
my interest in envisioning what the astral
realm looks like. The photographs come
to form a series of consfructed scenes
depicting different areas in the astral
realm, a place considered the home

of our souls.
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SLNKO, MESIAC A ZEM DISKUTUJU O SVOJOM
NASLEDUJUCOM KROKU / THE SUN, THE MOON
AND THE EARTH DISCUSSING THEIR NEXT MOVE

JAAP SCHEEREN (NL)

Kontakt Contact: www.jaapscheeren.myporifolio.com

Tofo dielo je pomere vypovedné
samo o sebe, takZe ak nechcete,

aby som zahlil vagu mysel viasmymi
z&mermi, pokojne prestafite &itaf. Aviak
moézeme tiez zmyslaf rovnako. Svet horf
a ti najbohafsi [udia st za to najviac
zodpovedni. Niekolko planetarnych
objekiov sa priblizilo k Zemi, aby

sa na to pozrelo a prediskutovalo,

&o robif. Toto dielo je su¢asfou komiksu,
kiory m& vyjsf v roku 2023.

This work is quite selfexplanafory

so please stop reading if you do not
want me fo deface your mind with my
intentions. However, we can think on
the same level of course. The world is
burning and the richest people are the
most to blame for it. Some planefary
rocks came to Earth to have a look and
discuss what to do. This work is part of
a comic which is set to come out some
time in 2023.
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MIGRACIA AKO AVANTGARDA /
MIGRATION AS AVANT-GARDE

MICHAEL DANNER (DE)

Kontakt Contact: www.dannerprojects.com

V projekte ,Migracia ako avantgarda”
skima Michael Danner nové spésoby,
akymi sa migranti snaZia naplnif svoju
nadej na lepsi zivot. Termin avantgarda
oznaduje progres a pioniersku cestu
razenia novych myslienok. Danner
predstavuje [udi, kiorf su sucasfou
fenoménu migracie, alebo tych, ktort
ovplyviiuju, poflacaijd & obmedzujo
[udsku déstojnost migrantov alebo s fiou
inak koliduju. Jeho dielo vytvéra oblasti
napdtia medzi nasim strachom a nédejou
a vedie divaka k otazkam histérie

a identity.

In “Migration as AvantGarde”, Michael
Danner examines the new ways in

which migrants are pursuing their hope
for a better life. The term “avant-garde”
stands for progress and the way of the
pioneer. Danner introduces the people
that make up migration, as well as those
that influence, prevent, channel, or impact
a migrant’s humanity. His work creates
areas of tension between our fears and
hopes, and leads the viewer to questions
about history and identfity.
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MELANCHOLIA PANIEN / MELANCHOLIA OF VIRGINS

PAOLA PAREDES (EC)

Kontakt Contact: www.paolaparedes.com

Projekt ,Melancholia panien” skima
fotografie Jeana-Martina Charcota, ktory
sa primarne sustredil na jednu konkrétnu
pacientku Nemocnice Salpétriére

v Parfzi - Augustine. Prostrednicivom
digit¢Inej technolégie tenfo projekt ment
zadefinovanie vizudlnej reprezentacie.
Ruene vyrobené koldze - rozstrihané,
znovu pospdjané a prevratené - rychlo
prerastli do animdcii, &im sa tenfo
p6vodne staticky archiv stal dynamickym
a st&asnym. Tiefo experimentdlne

diela sa snazia rozsirif povedomie

o obdobi, ked'ist¢ oblasf mediciny
podrobovala Zeny odsideniahodnému
zaobchédzaniu.

“Melancholia of Virgins” explores the
photographs made by Jean-Martin
Charcot, focusing primarily on one
particular patient of the Salpétriere
Hospital in Paris - Augustine. The project
redefines visual representation through
digital technology. Handmade collages
sliced, stitched and inverted, quickly
evolved to animations - transforming
this once sfafic archive into one that is
now dynamic and contemporary. These
experimental pieces seek fo increase
awareness of a time when the field of
medicine subjected women to abhorrent
tfreatment.
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NOVE HORIZONTY / NEW HORIZONS
BRUNO VAN DEN ELSHOUT (NL)

Kontakt Contact: www.newhorizonsahead.nl

Projekt ,Nové horizonty” je vysledkom
umelcovej tuzby po prezitku plnosti

v priestore a case. Tdato tizba ho viedla
k tomu, Ze si zostrojil pristroj, kfory
pocas jedného roka zachytil v kazdy
presnd hodinu rovnaky vyrez horizontu

Severného mora na 8 785 fotografiéch.

Horizont ukazuje cely priestor, kiory je
medzi umelcom a nekone&nom. Znovu
zjednocuje nebo a zem a spdja vietko
v jednom celku.

"New Horizons" is the result of the
arfist's desire fo experience abundance
in space and time. This longing led him
fo construct a machine that captured
8,785 photographs of the exact same
stretch of the North Sea horizon for

a period of one year: every hour, on the
hour. The horizon shows all the space
there is between the artist and infinity.

It reunites heaven and earth and makes
everything whole again.






DESTINO

MICHELLE FRANKFURTER (IL)
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Kontakt Contact: www.michellefrankfurterphotos.com

Projekt s nazvom ,Destino” zachytéva
namdahavo cestu stredoamerickych
migrantov bez dokladov naprie¢
Mexikom za lepsim Zivotom v Spojenych
statoch. S jasnym cielom a istou trofalou
odolnosfou migranti putujd smrtelne
nebezpe&nym terénom, spoliehajic

sa na svoj dévtip, sucit paserdkov

a privefivost cudzincov. Dokumentovanim
cesty, tej skuto&nej i obraznej, sa snazim
podaf skusenosf jednotlivcoy, ktori

sa zo vietkych sil snaZia v extrémnych
podmienkach udrzaf kontrolu nad svojim
osudom.

"Destino” depicts the arduous journey
through Mexico of undocumented
Central American immigrants in their
quest for a better life in the United States.
With a singularity of purpose and a kind
of brazen resilience, migrants traverse
deadly terrain, relying on their wits, the
mercy of smugglers, and the kindness

of strangers. In documenting a journey
both concrete and figurative, | convey
the experience of individuals who
struggle to control their own destiny when
confronted by extreme circumstances.
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KRALOVNE UKRAJINY / QUEENS OF UKRAINE

BET ORTEN (CZ)

Kurdtor Curator: Markéta Musilové
Kontakt Contact: www.betorten.com

Tieto zeny sd z Ukrajiny. Volam ich
kralovné a ako krélovné som ich
portrétovala. Tak, ako ich vidim ja. Velky
&ast Zivota Zijo v Ceskej republike,
kde tvrdo pracuju ako upratovacky,

a posielaju peniaze svojim rodinam
na Ukrajine, kde bolo préce mdlo. Ich
synovia st teraz vo vojne a ich dcéry
s malymi defmi utekaju z krajiny, ktora
bojuje za svoju slobodu. Tento projekt
som vylvorila v prvych diioch voiny

v spolupraci s ukrajinskymi fotografmi
z komunity NFT.

These are women from Ukraine. | call
them queens and that is how | have
portrayed them. It is how | see them. They
have worked hard most of their lives as
housekeepers in the Czech Republic,
sending money fo their families in Ukraine,
as there was no work there. Now their
sons are at war and their doughters on
the run with litlle children from a country
that is fighting for its freedom! This project
was made in collaboration with Ukrainian
photographers from the NFT community
in the first days of the war.






PAPIERE / PAPERS
EUGENIO GROSSO (IT)
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Kontakt Contact: www.eugeniogrosso.com

Ked sa dostanete do uteceneckého
tabora, rychlo pochopite, Ze vase
dokumenty st jedinou vecou, na kiorej
zdlezi. Mézu byf rozhodujicim faktorom
medzi slobodou a zadrzanim. Vsetci, ¢o
Lilegalne” vstupuju do Eurdpy, si nateni
vydaf sa na tifo zofald cestu len kvoli
svojim pasom. Tento subor je zbierkou
vietkych tychto ,papierov”: docasnych
dokumentov, pasovych fotiek, Ziadostf

o azyl, odhodenych v krajine nikoho,

v priestore medzi hranicami, ked vz
dokumenty stratili svoju hodnotu.

Entering a refugee camp you quickly
understand how your documents are
the only thing that matters: they are

the difference between freedom and
imprisonment. All the" illegal” travellers
coming info Europe are forced into
their desperate journey just because

of their passports. This series of images
is a collection of all those’ papers'’

- temporary documents, passport
photographs, asylum requests -
discarded in the no man’s land between
borders after they lose any value.
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ZLAHKA POZMENENY / SLIGHTLY ALTERED

SYNCHRODOGS (UA)

Kontakt Contact: www.synchrodogs.com

Pri praci na projekte ,Zlahka
pozmeneny” sa ¢lenovia

umeleckého dua Synchrodogs vydali

na niekolkomesa&ny cestu po Karpatoch,
aby preskumali, ako hlboko sa ludom
podarilo preniknuf do oblasti, kioré mali
zostaf divoké. Dielo hovori o vzajomnej
z&vislosti udi o prirody a novych
podobdéch Zeme v désledku zasahov
do environmentd&lnych procesov.

Working on the project “Slightly
Altered”, artistic duo Synchrodogs took
a monthslong trip across the Carpathian
Mountains to discover how far people
have managed fo intrude into territories
that were meant fo be wild. The project
is about the inferdependency of humans
and nature, and the new ways Earth

is beginning to look as a result of

our interventions info environmental
processes.
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TITULKA: 22 ROKOV VOJNY 1999 - 2021 /
ABOVE THE FOLD: 22 YEARS OF WAR 1999-2021

LORIE NOVAK (US)

Kontakt Contact: www.lorienovak.com

Projekt ,Titulka” skima fitulné zabery
na prednych stranach New York Times
publikovanych od bombardovania
stbskych vojenskych pozicii v Kosove
vojskami NATO 24. marca 1999

po stiahnutie americkych jednotiek

z Afganistanu 30. augusta 2021.
Vytvorila som 33 kategorii zaberov

a systém ich triedenia. Toto
prehodnotenie kontextu titulného z&beru
vypovedd o sile fotografie informovaf
nds, ako pozndme nds svet, a zaroven
si kladie za ciel vytvorif predstavu
spravodlivejsej buducnosti.

"Above The Fold” examines the images
that oppeared above the fold on the
front page of The New York Times from
the NATO bombing Serbian military
posifions in Kosovo on March 24, 1999,
to the U.S. withdrawal from Afghanistan
on August 30, 2021. | have created

33 categories of images as well as

a sorfing system. This archival reframing
of the frontpage image speaks to the
power of photography to inform how
we know the world, with the goal

of imagining a more just future.






GENTLE BORDERS
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ONGOING PERFORMATIVE ACTION

@TUSIMOVA, CERULIK (SK)

Performeri Performers: : Tusimovd, Cerulik, Nanovéd, Michélek (SK/CZ)

Paleivé udalosti poslednych mesiacov
otupili zmysel pre spol&ovanie sa, no
aj napriek fomu v&&sina z nés patra
po pocite prepojenia. So zdujmom
sledujeme hranice, ktoré sa v nds
vytvorili. Prebiehajica performativna
akcia deklaruje, ze aj alarmujice
rozhrania sa dajd prekrocif. Svoje roly
si vyberdme vedome a vo chvilach,
ked sa zastavime, si vzajomnd

nenahradite/nosf uvedomujeme esfe viac.

Duadlita priestoru podporuje protichodné
tendencie - ochranu a nart$anie: zostaf,
prijfimaf, brénif sa & maf moznosf odisf.
Nie je velké mnozstvo rieseni privilégium
dnesnych dni@

The agonizing events of recent months
have blunted our sense of socializing;
still most of us look for the sensation

of connection. With interest, we

observe borders that have appeared
inside of us. This ongoing performative
action declares that it is possible fo
overcome alarming interfaces. We

pick our roles consciously and in the
moments we pause, we realize our
mutual irreplaceability even more. The
dudlity of space supports contradictory
tendencies - protection and infervention.
To stay, to accept, fo protect oneself -
or possibility fo leave. Is not the profusion
of solutions the privilege of our days?
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HRANICNE KRAJINY: OKRAJE EUROPY /
BORDERLANDS: THE EDGES OF EUROPE

PAOLA LEONARDI (IT)

Kontakt Contact: www.leonardiphoto.com

Od neurodnej krajiny finsko-ruskej
hranice az po deltu Dunaja, kiord
oddeluje Rumunsko od Ukraijiny je mj
projekt ,Hraniené kraijiny: okraje Eurépy”
kolekciou analégovych fotografii, kioré
rozprévaijl o Zivote na periférii Eurdpy.
Od roku 2012 som fotografovala
pozdlz okrajového Gzemia Eurépskej
Unie, pricom som sa metodicky drzala
hranic vyznacenych na mape. Budovala
som si osobit skusenost z eurdpskymi
hranicami vratane neplanovanych stretnuti
s miestnymi obyvatelmi.

From the barren landscapes of the
Russo-Finnish border down to the delta

of the Danube that separates Romania
from Ukraine, “Borderlands: The Edges
of Europe” is a collection of analogue
photographs narrating life on the
peripheries of Europe. Since 2012 | have
photographed along the edges of the
European Union, following methodically
the boundaries fraced on maps, building
up a distinctive experience of the
European frontier that includes unplanned
encounters with its inhabitants.
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OFF ACADEMY

V rdmci 13. rognika fesfivalu OFF Bratislava uz tradiéne predstavime aj sekciu OFF Academy, kiord
sa za posledné roky stala pevnou sueasfou hlavného programu. Kazdy rok v rémci otvorenej vyzvy
pozyvame umelecké skoly a akadémie, aby sa zapoaijili a predstavili préce studentov fotografickych
&i multimedidlnych ateliérov. Pre skoly je to skveld prilezitosf, ako sa dostaf do povedomia Sirokej
verejnosti, zozndmif sa s inymi skolami a spdsobmi pristupu k umeleckej tvorbe a realizacii prac
Studentov. Navy3e, najlepsie individudlne dielo sekcie OFF Academy ziska cenu ON Award

a prilezitost sélovej vystavy v hlavnej kategérii na nasledujicom roéniku festivalu.

V priebehu rokov sa nam podarilo zabezpedif si pravidelnt véast $kal zo Slovenska a Ciech,
a tiez $kél z Madarska ¢&i Polska, o nds nesmierne tedi. Okrem stabilnych Gasinikov kazdorogne
privitame aj novécikov z rdznych kraijin, fenfo rok to budd skoly z Rakuska a Velkej Briténie.

Pred rokom né&m organizdciu fesfivalu a akékolvek snahy o riadne kultome vyzitie komplikoval
koronavirus. Tento rok tu méme invéziu Ruska na Ukraijinu. S plnou véznosfou si uvedomujeme
citlivost danej situdcie, velmi opatrme vyberame diela a komunikujeme zd&ujem prispief do programu
festivalu aj zo strany oboch krajin. OFF Bratislava je nezdvislg, apolitické platforma, kioré pontka
Siroké spekirum indpirdcii, na kioré moze si¢asnd fotografia reagovaf. V kontexte akiudlnej émy
vojny sa nam podarilo v rdmci sekcie OFF Academy prezentovat hlasy ukrajinskych aj ruskych
Studentov, korf mali potrebu a odvahu na medzindrodnej trovni deklarovat svoj odmietavy postoj

k oficidlnej ruskej politike.

Verime, Ze tak nasi priaznivci ako aj Geastnici festivalu ocenia nase Usilie sustredovaf sa najmé

na spolo&né hodnoty, ktoré v rémci predstavenych umeleckych projektov manifestuju potrebu

a délezitosf jednotného postoja. Verime tiez, Ze vystavené prace divékov nielen prindtia zamyslief
sa, ale ich aj vizudlne stimuluju.



Kde Where: OD DUNAJ, Nédmestie SNP 30

Kedy When: 4.11.-18.11.2022

Otvorené Open: Po - Ne / Mo - Sun: 13:00 - 19:00

Otvorenie Opening: 4. 11.2022, 18:00

Kontakt Contact: www.offbratislava.sk, @offbratislava
facebook.com/offbratislava

As is now traditional, within the 13th OFF Bratislava we present the OFF Academy, which has
become a firm part of the main programme in recent years. Every year, we send out an open call
to art schools and academies fo take part and to infroduce works by students of their photography
and muliimedia studios. lt's a unique opportunity for schools to gef to know each other, fo present
different approaches and realizations of their students” works, and to get noticed by the public.
Moreover, the best individual work in the OFF Academy section receives the ON Award and the
opportunity fo present a solo exhibition in the festival main category the following year.

Since launching the OFF Academy we have atiracted the consistent participation not just of Slovak
and Czech schools but also schools from Hungary and Poland, which is something we are really
pleased about. Besides regular participants, we welcome newcomers from more countries each
year; this year we have schools from Austria and Great Britain.

A year ago we were dealing with the effects of the coronavirus, which considerably complicated
the organization of the festival, and cultural life generally. This year we are contending with the
effects of the Russian invasion of Ukraine. We are fully aware of the sensitivity of this situation,
and have carefully selected works that communicate the interest of both countries in contributing
to our fesfival programme. OFF Bratislava is an independent and apolitical platform, offering

a broad spectrum of inspirations for photography fo react fo. In the context of the fopical issue

of the ongoing war, the OFF Academy section has succeeded in presenting the voices of both
Ukrainian and Russian students who felt the need and found the courage to declare on an
international platform their rejection of Russia’s official politics.

We believe that our supporters and the festival visitors appreciate our intention to focus mainly

on the common values that manifest the need for and importance of a unified standpoint within the
presented art projects. Af the same time, we hope that the exhibited works not only inspire thought,
but also visually stimulate our viewers.
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ZOZNAM ZUCASTNENYCH SKOL / LIST OF PARTICIPATING SCHOOLS

ACADEMY OF ARTS ARCHITECTURE AND DESIGN IN PRAGUE
AND UNIVERSITY OF OSTRAVA (CZ)

ACADEMY OF FINE ARTS AND DESIGN IN BRATISLAVA (SK)

FILM AND TV SCHOOL OF THE ACADEMY OF PERFORMING ARTS
IN PRAGUE (CZ)

FOCUS SCHOOL OF PHOTOGRAPHY (GR)

INTAC: INTERNATIONAL ART COLLABORATIONS NETWORK
AUTONOMOUS UNIVERSITY OF THE STATE OF MEXICO (MX)
CHUNG-ANG UNIVERSITY (KR)

NATIONAL INSTITUTE OF DESIGN (IN)
ONTARIO COLLEGE OF ART AND DESIGN UNIVERSITY (CA)
TAMPERE UNIVERSITY OF APPLIED SCIENCES (Fl)
UNIVERSITY OF EUROPE FOR APPLIED SCIENCES (DE)
WUHAN TEXTILE UNIVERSITY (CN)
MOHOLY-NAGY UNIVERSITY OF ARTS AND DESIGN BUDAPEST (HU)
NOTTINGHAM TRENT UNIVERSITY (UK)

SILESIAN UNIVERSITY IN OPAVA, INSTITUTE OF CREATIVE
PHOTOGRAPHY (CZ)

THE ROYAL ACADEMY OF ART, THE HAGUE (NL)

THE SCHOOL OF MODERN PHOTOGRAPHY DOCDOCDOC (RU)
THE TECHNICAL UNIVERSITY OF KOSICE, FACULTY OF ARTS (SK)
UNIVERSITY OF APPLIED ARTS VIENNA (AT)

UNIVERSITY OF ARTS IN POZNAN (PL)

UNIVERSITY OF EUROPE FOR APPLIED SCIENCES (DE)
UNIVERSITY OF THE ARTS LONDON (UK)

UNIVERSITY OF WEST BOHEMIA, LADISLAV SUTNAR FACULTY
OF DESIGN AND ART (CZ)






PRIECHOD / TRANSITION
JOSEF SCHULZ (PL)

OFF SATELLITE

Kontakt Contact:
Kde Where:
Kedy When:
Otvorené Open:

www.fogbratislava.sk

FOG Gallery, Képel'nd 1 (Entry from Palackého St.)
13.10. - 19. 11. 2022

$t - So / Thr - Sat: 15:00 - 19:00

(Other days by appointment)
VSTUP VOLNY / FREE ENTRY

V minulosti mali hranice $tatov v prvom
rade oddelovaf. V niektorych pripadoch
i§lo o vymedzenie politickych, prévnych,
fiskalnych o penaznych systémov, v inych
o oznacenie jazykovych a kulturnych
rozdielov. Hranice boli ¢iary vytyeené
nielen naprie¢ Uzemiami, ale tiez

v nasich hlavach. V socasnej Eurdpe
strécajd vnotorné hranice svoju politicky
a ekonomick funkciu ohrani¢ovania.
Avsak je jednoduchsie zrusif hrani¢né
stanovistia nez mentdlne bariéry, a tak

v nds sféle zostdva vedomie byvalych
hranic.

In the past, national borders were
divisive by character. In some cases
their purpose was to delineate between
poliical, legal, fiscal and monetary
systems, in others between linguistic and
cultural differences. Borders were lines
drawn not only across territories but also
through our minds. In present-day Europe,
infernal borders are losing their political
and economic function of demarcation.
But border posts are much easier to
abolish than mental barriers, and thus
we continue fo be conscious of former
borders.






R2

OFF SATELLITE

DOMINIKA JACKULIAKOVA (SK)

Kurdtor Curator: Eduard Kudlaé

Kontakt Contact:

www.flatgallery.sk

FLATGALLERY, Bastové 1

Kedy When: 4.11.-1.12.2022

Otvorené Open: Po - Ne / Mo - Sun: 14:00 - 20:00
Opening Otvorenie: 4. 11. 2022, 19:00

Kde Where:

VSTUP VOLNY / FREE ENTRY

Rychlost, ktorou prechéddzame

krajinou, ovplyviiuje nase moznosti

na jej spozndvanie. Séria fotografii R2
ie dlhodobou dokumentaciou doposial
najvécsieho projekiu cestnej inZinierske;
stavby na vzemi Novohradu. Kultorna
uniformita zapricinend izoldciou regiénu
pocas minulého rezimu je tu stale
pritomnd, a to aj viac ako 30 rokov

od revolucie. Stav izolacie si starsie
generdcie obyvatelov nest ako mentdlnu
stopu. Aj vdaka fomu sa v oblasti
zachovali prvky autonémneho spdsobu
Zivota.

The speed af which we pass a country
influences our possibilities for observation.
The series of photographs R2 is a long-
term documentation of the largest
fransportation-engineering project so

far in the Novohrad region. The cultural
uniformity caused by the isolation of the
region during the previous regime is still
present, though it is more than 30 years
now since the revolution. The sfafe of
isolafion is a mental mark that older
generations live with. Partly thanks to this,
some elements of an autonomous way
of life have been preserved in this region.






BATERIA / BATTERY

OFF SATELLITE

THE STUDIO OF THE NEW AESTHETIC, FAMU (CZ)

Kurétor Curator:
Kontakt Contact:
Kde Where:
Kedy When:
Otvorené Open:

Hynek Alt, Jen Kratochvil
www.vsvu.sk/sk/galeria-medium/

MEDIUM Gallery, Hviezdoslavovo ndmestie 18
11.11.2022 - 4. 12. 2022

Ut, Stv / Tue, Thr: 12:00 - 19:00,

Str, Pia - Ne / Wen, Fr - Sun: 10:00 - 17:00

Opening Otvorenie:  10. 11. 2022, 18:00

VSTUP VOLNY / FREE ENTRY

Vystava predstavi préce absolventov *iek
a studentov "iek Ateliéru novej estetiky
na Kafedre fotografie prazskej FAMU.
Ateliér novej estetiky (pojem definovany
umelcom a teoretikom Jamesom Bridlom)
reaguje na coraz vacs rozpad hranic
medzi digitélnym a fyzickym svetom,
kiory obyvame. Prostrednicivom stidia
fotografie a filmu (médif na béze
o3ovky| to poskytuje siroku skalu akfivit
a réznych stratégii na poli siéasného
vizudlneho umenia.

This exhibifion will intfroduce selected
works by recent graduates and current
students of the Studio of the New
Aesthetic, Dept. of Photography, FAMU,
Prague. The Studio of the New Aesthetic
(a term defined by the artist and theorist
James Bridle| responds to the growing
dissolution of the boundaries between
digital and physical living spaces. Based
on learnings about photography and film
(lensbased media), it opens up a wide
range of activifies and various sfrategies
in the field of contemporary visual art.





